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Full particulars will be duly announced. 





HILHARMONIC SOCIETY.—Under the im- 
mediate | aya of Her most Gracious my! the 

| pres my —~ al Highness the Prince of Wales, and Her — 
cess of Wales.—Fifty-eighth Season.—Con- 
een eg W. G. CUSINS.—The Concerts of the ensuing 
Season will take race at ST. JAMES’S HALL, on Wed 


M*® LANSDOWNE COTTELL’S ACADEMY 
CONCERTS. 
The Students are now appearing at his London and Provincial 
Concerts. For dates, route, students’ fees, &c., address, Nor- 
folk-road House, Bayswater. "—C, Wenger, Sec. 
Mé; HARLEY VINNING will Sing Selections 
from ‘‘ Samson,” at Ventnor, 28th ; Drury Lane Theatre, 


March 2nd; St. James’s Hall, 17th; and in the ** Messiah,” 
at Stroud, 24th March. 


street, W. 
io SCOTT (the new Bass) will Sing at the 

Horns, Kennington, March 10th. Open to engagements, 
with Miss Lizzie Scott (soprano), Address, Herr Lehmeyer, 
14, Store-street, Bedford-sqnare. 





For terms, address, 125, Regent- 








evenings, March 16 and 30; on Monday evenings, April 
May 9, ay bd + 6, June 20, and July 4. , ny of Sab. 
scription for the Fight t Concerts :—'Three eas, two guineas, 
and one —. Lamborn Cock | and 68, New Bond- 
street ; Austin’s Ticket Office, St. James's Hall. Also at 
Mitchell's, _* R. Ollivier, Chappell, Keith, Prowse & Co., 
and Alfred Hays. ‘etal LEY LUCAS, Secretary. 





EETHOVEN’S MASS in D, and CHORAL 
FANTASIA.— WEDNESDAY, March 9, at ST. 
JAMES’S HALL.—Mdme. Rudersdorff, Mdile. de Salewska, 
Mdme. Sainton-Dolby, Mr. Cummings, Herr Carl Stepan, 
Mdme. Arabella Goddard. Band and Chorus of 350 performers. 
Conductor: Mr. Barnby. Stalls, 10s. 6d., balcony a area 
(numbered and reserved) 5s., admission 8s., 28., 1s., at 
Novello’s, 1, Berners-street, and 35, Poult the a 
musicsellers, and Austin’s, St. James's Hall, w vere also may be 
had Novello’s octavo edition of the Mass, Price 2s. 





ONDAY POPULAR CONCERTS. — Mdme. 
ARABELLA GODDARD will Play W. Sterndale 

Bennett’s Chamber Trio, on March 14th, with Herr Joachim and 
— Piatti—Lamporn Cock & Co., 62, and 63, New Bond- 





RADFORD, ST. GEORGE’S HALL.—SATUR- 

DAY EVENING ENTERTAIN MENTS.—Mr. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 

ae Entertainments of a popular and amusing character. 

Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford. 





DME. SINICO, Miss HELEN D’ALTON (Con- 
tralto), and Signor FOLI. All communications relative 


to engagements for these artistes after Jan. 8, 1870, should be 


addressed to Mr. Wood, 201, Regent-street, London, W. 





ISS ELLEN GLANVILLE (Soprano). En- 
gagements for Concerts, Oratorios, Soirées, Operetta, & 
address, 2, Percy-terrace, 





M*®: J. AUGUSTUS HUGHES (Soprano). 


e 
TEACHER ALSO ,OF THR PIANOFORTE. 


Lessons 1x Vorcs Propuction Anp VocALISATION, 
according to the Italian Method. 





Address—21, Harrington-street, Mornington-cr escent, N.W. 


M 


VILLAS, aa a wh 
engagements for emsasaten 
town or country, or from Pupils, are to 





ere all communications respect: 





a R. SIDNEY PRATTEN begs to - 


to her pone nn oe mpils, that she will 
Guitar Recitals ‘during the en she will jo selectio 
from the compositions of Guiliani, "gor, ya by her mm 
Terms for lessons, and 


Welbeck-street, Ca’ -square, W 


Ladbroke-grove road, Notting-hill, Ww. 


DME. ELWOOD ANDREA (Contralto) begs 
to announce oe ~~ has Removed to 31, Bronpgssuny- 


‘ing | on this principle may be examined and tried. 
and Public or Private Concerts, in 
be addressed. 


vate musical parties, address, 38, 


RUMPET.—Mr. R. J. WARD, having recovered 
from his indisposition, is open to resume his professional 
engagements.—80, Smith-street, Chelsea, 8S. W. 





R. JOHN RHODES gives Lessons as usual 
I in town on Saturdays; Pianoforte, Singing and Harmony. 


Adiress, Mr. Jonx Ruopss, Croypon, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the eusuing season. 

Pianoforte and singing lessons may be arranged for. Address, 

MJ R., Cramer and Co., 201, Regent-street. 








{A CARD.] 
R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANCES, 


en &c,. &c. Address, 20, Middleton-road, 


tersea-rise, 5. W. 
4 op QUEEN’S CONCERT ROOMS, Hanover 
Square (where Haydn made his first bow to an an 7 
audience).—Ladies and ay 2 intending to engage t 
unique Rooms for Concerts, &c., are respectfully invited to mabe 
early application, in order to secure the best days. For terms, 
apply to Mr. Hall, at the Rooms.—Ronert Cocks, Proprietor. 








ANTED.—Pianoforte Tuner and Repairer. 
Good wages to a clever, steady young man. Apply, G. 
H. Blackburn, 25, Market-street, Bradford, Yorkshire. 





O ORGANISTS.—An Organist will be required 


for St. James’s Church, Swansea, in April next, who 


oor organ and choir. Duties light, Salary, £40 per annum. 
, on or before March 21, to I. Richardson, Ksq., Panty- 


pt r, Swansea ; or to Rev. J.@. Gauntlett, Swansea, 
he ey by a Lady a Re-engagement as 

Governess to young children, or as Companion or House- 
keeper.—Address, E, B., care of Mr. Hayes, 5, Lyall-place, 8.W. 








IANOFORTES with WARM WATER CYLIN- 
DERS, (Price’s Patent) for WARMING the HANDS 
whilst playing. Several of the best London makers satisfied 
with the “ completeness, comfort and utility” of this improve- 
ment, will, if desired, make their pianos with it for the trade, 
for 16s. extra per instrument. For names of makers, apply to 
the patentee, 10, Duke-strest, Grosvenor-square, where pianos 





HY DOES HAIR FALL OFF ?—From many 
causes ; sometimes from local disturbing agencies, such 

as sickness ; sometimes from neglect in cleansing; but most 
| freq uently from decay inthe saps and tissues which supply each 
dividual hair. In each case Oldridge’s Balm af Columbia is an 
excellent corrective of the many insidious sources of decay which 
ruin Nature’s chief ornament. It stimulates, strengthens, and 





M 


sons or Oratorios, for town or country, 
of Messrs. Chappell, 50, New Bond-street, London, W. 


ISS BERRY-GREENING requests that all 
communications relative to aoe engagements, Les- 
be addressed to her, care 


taeorbea es the growth of hair; it softens and ‘nourishes it when 
grown; and arrests its decline. Tt also acts on those pigments, 
the supply of which is essential to the hair retaining its colour. 
The hair of the head and the whiskers aud moustachios are alike 
benefited. For children it is invaluable, as it forms the basis of 
a magnificent head of hair. It is free from anything of 
character, and will not injurethe health or skin. 
wu of 50 a su 


a poisonous 
ey 





M*,, HELENA WALKER.—All ayy 
respecting Conce: Oratorios, 

forwarded to Miss Helena Walker, 6, West Bank-road, Edge- 

lane, Liverpool. 


all Perfumers and Chemists at 3s. 6d, 
lesale and Retail ¥ the Proprietors, C. cant A OLDRIDG 
22, t 0. 


must be an efficient musician, and able to conduct the Choir. | ‘ 


NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 


1, 
The Florence Waltz ° +» Carnitas Goprany. 
Le § ~~ Quadrille ., ee ee ee ” ”» 
The Wind-up Galop ee ee ” ” 
No. 2. 
The Cymbeline Mazurka ., Pa +» Genatp Srayier, 
The Lancers Quadrilles. Arran by Cattcorr. 
The Woodland Whispers Waltzes +» Guratp StaNusy. 
Les Rats Quadrilles e «» G. Reptaa, 
The Pollee-Wollee-Hama Galop ee +» Hewat ps Vittrans, 
No. 3. 
The Chopin Waltzes ee +» Hisvat ps Vittias. 
The Schubert Quadrilles ee - »” 
The Oaks Galo ee on . ” ” 
Jour-de-Téte, olka-Mazurka oe ” ” 
No, 4. 
The William Tell Quadrille ee Luter Aaprtt, 


The Popular Polka ., 
L/Arditi Waltz 
La Farfaletta, Polka-Mazurka 


The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price Qs. 








Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW SACRED SONG, 


HE LORD IS MY SHEPHERD.” Words 
from Psalm xxiii. Music by J. MILES BENNETT. 
Price 3s. Also, by the same Composer, “I LOVE THE 
LORD.” Sacred Song. Words from Psalm cxvi, Price 4s, 


London: Cramen & Co., 201, Regent-street. 


RTHUR O’LEARY’S “WAYSIDE 
SKETCHES,” for Pianofoite. No 1, now ready, price 
| Easy, full and effective and specially adapted for teach- 





3s. 
ing.” 
Novato & Co, 





and 
latest compositions of 


RISH DIAMONDS,” ‘MUSIC BOX,” 
“MONOGRAM CAPRICE,” 
Witte Pars for the Pianoforte, 


e CHan.es Jarrenys, 57, Bernors-street. 





— COCKS & CO’S., NEW MUSIC. 


HE HOLY FAMILY. Saered Melodies. Ar- 


ray ay Solos. 
5s. each ; 6s. paniments for Flute, Violin, 
and Violoncello, ls, each. * Complete in 12 Books, Each Book 
free at half-price, with an extra stamp for postage. 


R. G. C. MURRAY will INTRODUCE, on his 
tour deni Scotland, the attractive COMIC SONGS, 
“T really am so sleepy” and “Not so bad for mo” (A. 8. Gatty). 
—: Published only by Ropgxt Cocks & Co., New Burling- 
n-street. 





ELL HIM IT.9VE HIM YET. Song. By A 
8.Garry, Frese \ post for 19 stamps. ‘Is one of the 
sweetest and purest melouies which have n written by Mr, 


Gatty.”—Vide Standard. 


HE BAND AT A DISTANCE, March for 
the Pianoforte, Composed by J. Paipmam. Free by post 


for 19 stamps. 
EW SONGS and BALLADS. By W. T. 
Waicstor, 
Memories. Thy Voice is Near. 
In the Downhill of Life. Mora on the Meadow 
The Music q = Voice. The Wishing Cap. 
Remember — Bawn (Comic). 
Fair Sp is Coming. 


er Bright Smile. 
$s, each, mah the aber songs tree by post, 19 stamps each. 
London : ee ye only by Rosgnt Cocks & Co, . to af Bur- 


lington-street, vilighers of all Mr, Wrighton’s new 
| lng Ballads. FB ae mm hd 





Wellington-street, Strand, London, W. 
USICAL DIRECTORY, ANNUAL, and 





ISS KATHLEEN 8S. COPELAND, of the 
ap instruction on the 


oy <e~ Academ: Music, 
oforte, ig Fey J either at her own resi- 
p eageig yey) the residences of Ky -F 4 


Anderson (Pianist to the Queen), Lady Thompson, 
dict, ac. Terns on application to Mise Co 
House, -common, 5, W. 


References :—Mis. 


ALMANACK, 1870, contains remarks on the past year, 
Seon nen addresses of professors, musicsellers, and manufac- 
t the idngdom, with nearly 


iat of music asi patished. in 1869, record of concerts and operas, 

of societhes, list of public aie, cee Eee Se aaties iu- 
areca cite ike to the amateur and professional musician. Price 
2s. ; bound in crimson cloth, 2s. 8d.; postage Rose, 











R. STOLBERG’S VOICE LOZENGE. 








Carte, and Co., 20, 


For in ting and enrichi too vale, Soe Sener 
affections of rat hae alta i Shnracer for & 
uarte: t , 
t Grist, ‘Perdant’ oe a ey © y and 
Statesmen, fully estab ‘great virtues. ° or 

Public Crocker’ shoula be withsat this favaluable To 
be obtained of all Wholesale and Retail Chemists in 












$70 
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A TREAT 
\ EYELIN 


rO EVERYBODY 
rAPIOGCA BOUILLON, 


> 


BN A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Brotha, &c. To be bad 
through all wholesale and retail grocers and chemists. Sole 


Manufacturers, Gayvatin & Co 
chants, Belgrave House, 
\ « 


, Wine and Foreign Produce Mer- 
Argyle-square, King's-cross, London, 


Sherry, Port, Champagne, 24/., 80/., 86/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 36/ ” 
Old Kast India Madeira, 54/., 60/., 80/ 


” 
These wines are warranted genuine. 





& C©O., International Dramatic and 
BH Musical Business and Vurchasing Agency, No. 2, Irving- 
place, New York ‘adjoining the Academy of Music). 
Fatablished for the transaction of business of every descrip 
tion on bebalf of Managers and Artiste in this country and in 
rope 
Artiste coming from abroad, who will advise us of their 
probable wants, will be met en their arrival and furnished by 
as with advice aud every accommodation they may require 


“‘ ENESE 


Our business arrangements are most complete in every depart 
ment, and our organisation will be found THe MosT RELIABLE 
AND BxXreneive in the United States References ; Steinway 
aud Sons, Albert Weber, Maz Strakosch, Max Maretzck, J 


Grau, Hl. D. Palmer, Henry Jarrett, H. L. Bateman, &c. Kc. 


N EW SONGS 
‘HALCYON DAYS.” 
* BOCCHINA,” 
* ON THE MOUNTAINS.” 
Woaps sy tos Hox. Mas. NORTON. 


Composed for avd sung by 
MDLLE. CHRISTINE 


Post free for 25 stamps each 
201, 


BY JULES BENEDICT. 


NILSSON. 


Caamwen & Co mae -atreet, 


FAYE BIRDS ARE TE LLING ONE ANOTHER 

a Hi. Smart Sung with immense applause by Madame | 
Kinico at the Saturday Evening Concerts, Exeter Hall. Also, 
**My Home in Cloudland (Benedict). 


Caaman & Co., 201, Regent-strect 


AVID SINGING REFORE SAUL. Sung with 
great success by Signor Foli at the Saturday Kvening 





Concerts at Exeter Hall. Also, ‘Over the a Sea 
(Reyloff) ; ‘The Cavalier’s Steed" (Ascher) © Fireside 
Dreams” Reyloff ; * Brave old Oak” (Loder). 
Craman & Co., 201, Regent street. 
NITA. Song. (Brinley Richards.) Sung by 
l Mr. Sime Reeves at the Saturday Evening Concerts at 


(Blumenthal); “ My own, 


Regent-strect. 











One volume, 7s. 


Exeter Hall. Also, “The Requital” 
my guiding Star” (Macfarren). 
Caamaa & Co., 201, 
rpue ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Borpass. ‘This 
Musical Play is specially adapted for School-examinations, 
Fvening- parties, &c. It contains three principal roles—soprano, 
mezao-soprano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Caamsn & Co, Limited, 201, Regent-street, W. 
Worn NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND, Arranged with 

Pianoforte Accompaniments by Fistay Dux, T.M, Mupis, J. T. 
Sunerxe, and H. E Dinpix. In three volumes, cloth, 2s, ° 
the three in one, half-bound, gilt edges, 21s. and 25s, : elegant 
bindings, full bound morocco, 31s, 6d. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gonos Fanquuan Granamn, 
Author of the article Music” in the seventh edition of the 
* Encylopedia Britannica.” 

THE SONGS WITHOUT TITE WORDS. 

Introduction by Gaoncs Fanquuar Gaaname. 

THE DANCKR MUSIC. One volume, 7s.  Belng the 
Complete Collection of Reels and Strathspeys so arranged as to 
aimit of their being played in the regular sequences of Reel, 
Strathspey, and heel. 
yf Cokes IRISH MELODIES. — With New 

§) mpbonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s, ; in \ 
each containing Twelve Songs, 4s. ; or each Song separately, ls, 

Caamen & Co, Limited, 201, Bageatctenst, w. 


E W 8 0 N G 8. 
The Story of a very Naughty Boy ...... Leigh ‘ : 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G@. A. Macfarren 38 0 
Star Crowns of Heaven ............Tiddemann 8 0 
Parted -.- Rosa Barton 8 0 


Cranan & Co, L tmited, 201, |, Regent- street, W. 


“NURSERY RHYMES; 


witd THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &€. 





Lompon ¢ 


CRAMER & OO. LIMITED, 201, Regent Street, W. 





‘XENIA. 


NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ. 


IOs 





From tus “Times” or Jone 29. 


* Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tum ‘ Datty Tetegnarn” or June 30. 


‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to 


occasion Was moat voelietously encored.” 





this eminent Artiste. 


——_ 


PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


OF ENGLAND; 


SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


tus Rounp, Cates, axp Cason; 
Aso BiocrarnicaL Notices Or tux Comrossns, 
Written by 


EDWARD F. RIMBAULT, LL.D., 


sponding Member of the Society of Antiquaries, Scotland 
Musical Examiner in the Royal College of Preceptors, &c. 





“‘Mdillo. Nilsson also made a great effect in a Scena entitled 


yrophesy popularity, and whieh on this 


On the Title-page there is an admirable Likeness of 


THE ROUNDS, CATCHES, AND CANONS 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 


Anp an Intropuctony Essay on turn Riss anp Pao@nnss oF 


Member of the Royal Academy of Music at Stockholm ; Corre- 


CRAMER & CO., LIMITED, 201, Recznt Srrzert, W. 


SONGS OF THE RHINELAND. 


——eeeeeeee 


FUR EsTS: SONGS 
BUSGHES SONGS 
A OLereEe SONGS 
wy PSSSS1S555 


es with special Symphonies and Accom- 
paniments by ALBERnTO Ranpgaosr, 
T 


RANSLATED by L. H. F. pu Terregavx, 
German words attached. 





Now Published. 


. TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 

THE MILL-WHEEL. (In einem kuhlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 

THE LESSON OF YOUTH. (Jahre kommen Jahre 
ehen.) 

THE FORGET-ME-NOT. (Das Vergissmeinnicht. 

MY PIPE. (An die Pfeife.) 

= BBLOVED, (Lied eines Landmanns in 


‘erne.) 

THR & SPINNING WHEEL. (Marianchens Sera 
MAY MORNING, rag am Morgen.) 

HOPE. (Die Hoffnung.) 

MERRY AND WISE. (Es kann ja nicht immer s0 

bleiben. 
THE SOLDIER'S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 


IAGO'S TOAST. (Solda Othello.) 

THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. 

THE VIOLET = THE MAIDEN. (Das Veilchen 


19. 
d das M 
vA (dn dit Preude,) 


5 


PAA wow 


bad 


10. 
ll. 


12. 
18. 
14. 
15. 
16. 


17. 
18. 


Madchen. 
. GLADNESS GI¥T Or GODS. 





PRICE 8s. EACH NUMBER. 
The Series to be Continueds 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

« Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 








Price 8d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 


WITH ACCOMPANIMENT, 


BY 

JAMES F. SIMPSON 
CRAMER & CO. LIMITED, 
201, REGENT STREXT, W. 


Loxpox : 


NEW CHRISTMAS CAROL FOR FOUR VOICES, 





BRIGHTON. 


CRAMER & CO,'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 
Ptanofortes of every description on 
their Three Years’ System. 

evans ortes and Harmoniums let out 
ire from One Month, 

Repairs and Contracts for Tunings 

undertaken. 





CRAMER & CO.'8 BRIGHTON BRANCH, 





64, WEST STREET. 


No. s. 4. 
1. Bethlehem . 000 bbb cb ccebecess . Gounod 0 38 
2. O Salutaris Hostia...... oe ..Gounod 0 2 
3. Ave Verum ......+.. oe ..Goumod 0 & 
4. The Faded Rose. . J.G. Callcott 0 3 
5. Sweet Vesper Hyea .. ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar ‘Tree. .G. ‘A. "Macfarren 0 8 
7. Lullaby ....... ..J. Barnby 0 2 
8. Merrily wake Music's Measure .. ..Barnett 0 3 
9. Cradle Song.. _H. Smart 0 & 
10. Safe Home! (Dr. "Neale’s Funeral fiyma).. .. Willing 0 3 
11. Harvest Home ..........seeseeeees G. A. Macfarren 0 $8 
DO; De MEE 60:00 60 00 sc cesta nbieaed G. A. Macfarren 0 5 
13. Lo, the AES « ..+eM. W. Balfo 0 8 
14 Allis etild .. 2... 2000000 ..G. A. Macfarren 0 3 
15. By Rabstewa Were.» .>...0- ° ..Gounod 0 6 
16. Cheer up, Companions .... “D. C. Becker 0 3 
17. Be Peace on Earth ....... ..Dt. Crotch 0 8 
18, Bless’d be the Home ........ sd. Benedict 0 2 
19. Crocuses and Snowdrops .....++ sssees +H Smart 0 8 
20 Lo, Star-led Chiefs ........csceeeseeeeee+Dr. Croteh 0 s 





LONDON : 
CRAMER & CO. LIMITED, 201, Reazxr Sracer. 





NEW SONGS 


BY 


SIG. L. ARDITI. 


1¢ ye 00 06 60-06 08 
te Ory 
Sea ii 


oe 2H (?) 





Beauty, cee | (“T/ Ardita” 

Dream of Home (‘Tl Bacio”) 

Garibaldi qune 0 

Gandstier's last good 1 
rs 

rahe dg te 

Curfew Bel (3) 

ort ena 

Now, art mine 

© Veszosa Giovinetta....... 96 06,68 06 06 05 

They ask me why I love her (#), (sung by Mr. Santiey) 
Caaman & Co. Limited, 201, Regent-street, W. 











eee 


SCaweasene Cus 
eccocoosce oo 
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IMPRISONED LOVE. 


I. 
Ah! trembling heart, why dost thoti flutter so ? 
Alike to me thy pleasure or thy rage ; 
I hold thee safe and cannot let thee go. 
‘Tis vain for thee to beat against thy cage. 
It. 
Be still, unruly heart, and give me rest, 
Till I can teach thee how and where to fly ; 
For when a fledgling too soon leaves its nest 
It wanders but to sicken and to die! 


Dexter Situ. 








PROVINCIAL. 

The last of the Birkenhead Subscription Con- 
certs took place last week. Mdme. Schumann, 
Herr Joachim, and Signor Piatti, were the principal 
artists. 





The Mapleson-Gye Opera troupe have been play- 
ing in Glasgow to rather thin audiences, no doubt 
due in some degree to the inclemsncy of the weather. 
At the end of the present week they depart for 
Edinburgh, Mr. Wood’s company taking their place 
at Glasgow. 

The organ at St. John’s, Waterloo, near Liverpool, 
was re-opened last week by Mr. J. J. Monk. There 
was a full choral serviee, and a large congregation. 
The organ has been considerably enlarged and 
improved, and was very affective, both in accom- 
paniment and in the voluntaries. 





A concert was given at the Mechanics’ Hall, 
Hanley, on Monday last week, by Mr. J. Peake. 
The vocalists were Mdme. Rudersdorff, Mdlle. Dras- 
dil, Mr. Montem Smith, and Herr Carl Stepan, with 
Mr. Charles 8. Heap, solo pianoforte and accom- 
panist: The program consisted chiefly of English 
songs and ballads. ——Mdme. Rudersdorff and party 
appeared at Mr. Shargool’s concert, at Stafford, on 
the following Tuesday evening. 





The Liverpool Philharmonic Concert on Tuesday 
last was not @ sucdessftil one. Mdme. Sainton- 
Dolby was absent through indisposition. The only 
solo vocalist was Miss Katharine Poynts. Mr. 
Halliday’s drama, “ Love’s Doctor,” is being played 
at the Prince of Wales Theatre. Miss M. B. Jones 
and Mr. Billington also appear very successfully in 
a new comedietta, ‘‘ A Happy Pair.” The perform- 
ances conclude with the burlesque, “‘ The Lady of 
the Lake.” 





The first of a series of concerts in connection with 
the Hartley Institute, Sonthampton took place on 
Tuesday evening last week. The atrangements were 
intrusted to Mr. Alexander Rowland, and he devoted 
the first half of his program to the compositions of 
Mozart, the second being of a miscellaneous cha- 
racter. The vocalists engaged were Mame. Emmeline 
Cole, Miss Marion Severn, Mr. G. Perren, and Mr. 
Lewis Thomas, and the band was unusually good. 
The concert was attended by a numerous and ap- 
preciative audience. 





The Popular Concert at Belfast last Monday 
evening was wretchedly attended. The vocalist was 
Mdme. Thaddeus Wells. Mr. Henry Nicholson, the 
accomplished flautist, again appeared. Yet these, 
with Mr. Alfred Cellier, who is at all times a host in 
himself, failed to draw a respectable house. Mdme. 
Thaddeus Wells sang very beautifully in the romanza 
“Non e ver” (Tito Mattei); in one of Bishop’s 
melodious songs, ‘ Ye little birds,” Mr. Nicholson 
playing an obbligato in his finest descriptive style ; 
and in an old English ballad, ‘‘ The Bailiff's Daugh- 
ter of Islington.” The latter was encored as a 
matter of course, the simplicity of ballad music and 


poetry never failing to catch and please the ear of 


an audience. An encore to “ Ye little birds” was 
inevitable. Mr. Nicholson’s playing won for him 


very warm applause. Besides playing the obbligato 
to Mdme. Wells’s second song, he played a fantasia 





larney,"’ with “‘ Kathleen Mavourneen " as an encore, 
and Drouet’s variations on “ Rule Britannia” also 
encored. Mr. Cellier’s concluding selection on the 
organ—Marech from ‘‘ La Reine de Saba” (Gounod), 
was a masterly performance. The weather, which 
was very threatening, had no doubt something to 
do with the thin attendance. 





The Reading Choral Union gave a performance of 
Mr. W. H. Birch’s two operettas, ‘‘ The Merrie Men 
of Sherwood Forest,” and “ Katrine, the Pride of 
Killarney,” ohn Wednesday, Feb. 28rd, at the 
Assembly Rooms; the band and chorus of eiglity 
performers were ably led by Mr. W. H. Birch, while 
Miss Sykes, Miss F. Danielson, Mr. Mellor, and Mr. 
O. Christian, were very successful in the solo music. 
Altogether the concert was a very excellent one and 
the large hall was well filled by a very appreciative 
audience. 





Mr. H. K. Rudd, on the evening of the 23rd ult., 
gave a Classical Pianoforte Recital at Noverre's 
Assembly Rooms, Norwich. The program com- 
prised Beethoven's ‘‘ Grand Sonata,” in A flat 
major, Op. 26; Weber's Rondeau Brilliant, ‘La 
Gaité ; ’ Handel's famous “ Lecon,” in B flat major ; 
Weber's ‘ L'invitation a la valse;" with Chopin's 
“ La Berceuse,” ‘ Andante Spianato,” and “ Grande 
Polonoise,” in E flat major; in addition a song of 


taken by organ composers for fugues made in honour 


of and as homage to him; one of the earliest 
instances being that in the program, by tlie secon 
and most eminent of the musical sons of Bach, to 
whose genius many eminent musicians have testified ; 
concerning whom Clementi affirms that le derived 
from him the particular art of “ singing” on the 
pianoforte for which the Italian pianist was famed ; 
to whom Haydn ascribed principles as to form which 
that great musician took as models ; of whose music 
Mozart used to speak also as models in art, though 
of course, these excellences were mere reflections of 
the genius of Emanuel Bach's father, whose music 
was less known in the time of Mozart than that of 
the son. 


Mr. Charles Hallé's eighteenth concert at the Free 
Trade Hall, Manchester, introduced Miss Blanche 
Cole as vocalist. Her very sweet voice was slightly 
marred by her continuous use of the vibrato. 
Nothing however could have been more successful 
than her singing of Sullivan's “ Orpheus with his 
lute.” The symphony was Beethoven's in F (No. 8) 
and it was played with that careful appreciation 
which we now look for under Mr. Hallés conduetor- 
ship. The band also played a Bourée and Gavotte by 
Jean Sebastian Bach to the manifest delight of the 
whole audience. Herr Wilhelmj made his second 
fippearance here this season, and with even more 





Clapisson’s and Sir H. Bishop's “ Spanish Quin- 
tett,’’ aided by ladies and gentlemen of the Amateur 
Society. Mr. Rudd's playing displayed great facility 
of execution and clear articulation, and his touch is 
good. The Recital was well attended, and the 
audience were greatly delighted. 





Two concerts were given in the Music Hall, Hast- 
ings, on Thursday, Feb. 24th, in aid of the Choir 
Benevolent Fund. There was a large and fashion- 
able audience on both occasions. The morning per- 
formance, consisting of anthems and sacred music, 
was rendered by a choir of twenty select voices 
from St. Paul's Cathedral, Westminster Abbey, St. 
George’s, Windsor, Eton College, &c., assisted by 
Miss Blanche Reeves and Miss Lucy Franklin. 
Conductor, Mr. Showbridge. ‘ Hear my prayer” 
(Mendelssohn), was given by Miss Reeves with great 
feeling; Mr. R. Mason, was loudly applauded in 
Haydn’s “In native worth ;” and Messrs. Christian 
and Briggs, were effective in the celebrated duet, 
‘‘The Lord isa man of war.’ The concert in the 
evening consisted of glees, part-songs, ballads, 
songs, &c.; the most successful pieces being Haydn’s 
Trio, ‘‘ Maiden fair,” encored; Sir H. R. Bishop's 
“Now tramp,” sung by Miss Reeves ; and Reichardt’s 
“Thou art so far,” most beautifully rendered by 
Mr. T. Dryson, and encored. Mr. Christian was 
well received in Hatton's song, ‘* The change of 
twenty years ;’’ and Mr. W. H. Thomas was loudly 
applauded in several pianoforte solos. Webbe's 
laughable catch, ‘‘Would you know my Celia’s 
charms,” created foars of laughter, and was also 
encored. Miss L. Franklin, Mr. Briggs, and Mr. 
Distin also contributed songs. Altogether the con- 
certs were very successful, and reflected great credit 
on all concerned. 

At the organ performance on Friday afternoon, in 
the Edinburgh University, Professor Oakeley played 
the following music, prefaced by a few remarks on 
some of the pieces :—Prelude and Fugue, on notes 
BACH, (0. P. EB. Bach); Air and Chorus, “ The 


Five Variations Septuor (Beethoven) ; 


for B natural, and B for B flat, among the Germans 


fugue extemporaneously on any possible subject 





on airs from Benedict's opera, ‘‘ The Lily of Kil- 


Marvellous Work” “ Creation” (Haydn); Andante 
in F, String Quartet, No. 2 (Mozart); Theme and 
Adagio, 
Scotch Symphony, No. 8 (Mendelssohn) ; Andante, 
No. 2. of Second Set of ‘Organ Pieces” (5. 8. 
Wesley); Choruses :—‘‘ How excellent Thy name, O 
Lord,” ‘* Saul;" ‘“‘ May no rash intruder,” Nightin- 
gale Chorus, ‘ Solomon;” “Let their celestial 
concerts all unite,” ‘‘Samson" (Handel). In con- 
nection with the fugue on the letters BACH 
Mr. Oakeley alluded to the origin of the use of H 


Sebastian Bach, who could probably have made a 


took amongst other themes the letters of his own 
surname ; and the same subject has since often been 


suecess than attended his performance at Mr. 
Santley's concert last month. His first solo, a 
“Chaconne " by Bach, resulted in a recall, and after 
Ernst’s Elegie he had to reappear, and then played 
tin air by Bach for the fourth string only, with 
orchestral accompaniments. This was certainly tho 
success of the evening. Mr. Hallé's only solos were 
! Mendelssohn's Variation Serienses in D minor.— 
An evening concert was given at the Hulme Town 
Hall on the 23rd ult. The program included Beet- 
hoven’s Kreutzer Sonata very intelligently played by 
Miss E. A. Johnson and Herr Otto Bernhardt, the 
Andante con Variazione especially demonstrating 
their good taste. The fair pianist also played 
Beethoven's Sonata in F Op. 10, No. 2, and the 
loud applause at the conclusion was well deserved. 
Herr Bernhardt contributed a fine solo from “ Nino’ 
and led Haydn's Trio in G with Mr. Urlmot Holt 
(piano), and Mr. H. Smith (cello). The vocalists 
were Mr. R. Cowley Squier, Miss Fanny Cooper, 
and Messté, F. H. Jones and Shorroch. 


| 
} 





The performances of Mr. Wood's Italian Opera 
troupe in Edinburgh have been highly successful, 
notwithstanding the fearful snow-storm which 

during the first week choked wp the streets and 

tendered locomotion exceedingly difficult and un- 

pleasant. ‘The “ Trovatore” (which was first in- 
troduced in Great Britain under Mr. Wood's auspices 
in Edinburgh) was exceedingly well received, and 
the ‘ Dinorah,” which had previously only been 
heard in Edinburgh, through a mutilated English 
version, was given with great effect, and was much 
enjoyed by the audience. A new kind of libretto 

containing instead of the usual bald translation of the 
Italian into indifferent English, a tunning sketch 
of the story with extracts from the principal songs 
and music, and showing the chief situations of the 
drama, seemed to give great satisfaction. We 
believe it has only yet been tried for “ Dinorah" 
and “ Faust,” but the idea and execution deserved 
praise. The “ Zauberfldte” and « Le Nozze,” wore 
each given twice, their second performances being 
crowded to the extreme. On Wednesday the 
“Faust” introduced Mdlle. Réboux as Marguerite, 
whose success was complete. The Ldinburgh 
Courant snys that ‘as a histrionic performance, the 
part has never been better given in Edinburgh. The 
tefinement of her style, the lovely quality of her 
voice, and the power and truth of her acting aroused 
enthusiasm. Her innocent gaiety in the gatden 
scene, when adorning herself with the jewels, was 
admirable, as well as the preceding spinning song, 
The jewel song received an outburst of applause. 
In the scene where her brother dies in attempting 
to punish her betrayer, in the great church scene, 
and in the prison scene, her dramatic and studied 
acting aud singing roused universal admiration.” 
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CONCERTS. 





The fast of Ash Wednesday has been celebrated 
with a degree of musical feasting, for the reason of 
which we must search the prohibitive law wielded 
by the Dramatic Censor. The rule which shuts the 
theatre leaves the concert hall free—and frees also 
the theatre turned for the occasion into a concert 
hall. Thus Drury Lane revelled in a voluminous 
program under Miss Laura Baxter's management ; 
and employed half the singers and instrumentalists 





in London, while the other half were enyaged at 
Mr. Boosey’ It would 
be a trite sermon to point the fact that a national 


Concert in St. James's Hall. 


fast loses its significance the moment a semi-restric- 
tive measure instigates the non-licensed to warble | 
and to do fast. We 
chronicle fact and leave the 
deduction to be Nor need the ano- 
be more than indicated that while actors 
and theatre orchestras have to observe the day, Mr. 
Bellew should be allowed to play his peculiar version 
of “Hamlet” without let or hindrance. Possibly 
Mr. Lellew's to the Faith 
imposes fewer restrictions with regard to fast-days 


who not 
the 


drawn. 


strum those 


need but 


maly 





conversion Roman 


than those of the national church of which he was 
once 80 eminent amember. But whatever incentives 
lead to these exceptional performances upon a day 
by common consent dissociated from the idea of 
amusement, the fact remains that they took place, 


and drew, as usual, a large percentage of pleasure- 


seekers upon whose consciences no theological 
obligations rest. The program of Miss Baxter's 
concert at Drury Lane, and Mr. Boosey’s at St. 


James's Hall, appealed to the mass of occasional 
concert-goers, and were proportionately patronised. 
The former was made up of Rossini's ** Stabat Mater,” 
Mr. Barnett’s “ Ancient Mariner,” and a selection of 
secular music enough to banish the recollection of 
anything of a semi-sacred nature having gone before ; 
and the latter program was similarly mixed in 
character, the ballad element predominating. 

The music given at the last Monday Popular 
Concert ran as follows. 


Quintett, in C major, for two violins, viola, and 

two violoncellos —MM. Joachim, L. Ries, Strauss, 

D' Aubert and Patti . Schubert. 
Air, “A tefra tanti affanni” 
Prelude, in B minor.. 






sntegsacasuantaes x 
. Bach. 


Mr. Byron. 





Canon, in A flat major......cccccccrsccseccevcves Schumann. 
Imprompta, in F minor (for pianoforte alone)— 
Mdme. Schumann. .......cccccsccssccsccssccces Schubert. 


Trio, in FE flat, Op. 70, No. 2, for pianoforte, violin, 
and violoncello Madame Schumann, MM. 
Joachim, and Piattl .. .ccccocecccccccvcccessecese 

Song, * Good Night "—-Mr. Bryon 

Concerto, in D minor, for two violins, with 
accompaniment of double string grates MM. 

Joachim and Sainton, accompanied, by MM. L. 
Ries, Pollitzer, Ludwig, Zerbini, Strauss, Zer- 
bini, jun., D’Aubert Pratten, and Piatti........J. 8. Bach. 


Mdme. Schumann again carried off ample honours, 
and received the compliment of bis. The opening 
quintet, though admirably played was long enough 
to weary long-suffering audience of a 
Monday Popular; but Bach's concerto and Beet- 
hoven's trio are favourites and were well received. 
M. Zerbini accompanied. 

The program of the last Saturday Evening Concert 
at Exeter Hall was a very interesting one in several 


even the 


respects—including as it did several things that are 
seldom heard in London, The Septuor for flute, 
oboe, clarinet, horn, bassoon, trumpet and contra- 
bassoon, by Neukomm, opened the concert; and at 
the end of the first part Mozart's Serenade for wind 
instruments was given. Miss Clari Fraser sang 
charmingly; her second song, ‘Pretty Dove,” by 
Knight, was a finished piece of ballad singing. 


of the Royal Opera, Dresden, made but little im- 
pression ; and the Concert Glee Union sang several 
part-songs in very finished style. Mendelssohn’s 
Military Overture was played to almost empty 
benches at the conclusion of the concert. This 
concert is the last of the second series. We trust 
no long interval will elapse before they aro resumed. 

On Thursday evening St. James’s Hall was crowded 
by a numerous and fashionable audience when a 
classical concert was given in the aid of the fund for 
building the Church of St. Thomas, Portman Square. 
The novelties of the program were the long unheard 


| sinfonia of Michal—that in G minor, a remarkably 


close and well put together composition, and an un- 


| published serenade in E major, ertante fo 
blished 1 E major, a concertante for 


strings, composed by Mozart in his twentieth year 
before he had forgotten all he had learnt from Haydn, 
and before Haydn had begun to take lessons from 
him. There is not much beyond Emanuel Bach 
in this little pitce de circonstance, but it pleased and 
met with much applause. Signor Randegger with 
whom is the manuscript, and who was the conductor 
of the evening's concert—and most efficiently so— 
gave his new scena entitled ‘* Medea’’ exceedingly 
well sung by Mdme. Rudersdorff, as far as fire 
and force could go. It is ambitiously instrumented 
and craftily laid out, imposing labour on the lungs 
of the singer, and the recitatives are over long: 
It was very well received. After the first part 
followed the ** Prodigal Son” by Sullivan, well given 
and well received. The singers were Mdme. Ruders- 
dorff, Mdlle. Drasdil, Mr.A. Byron, and Mr.Winn. The 
band select but excellent, and Signor Randegger took 
the utmost care for the well going of the oratorio. 
There is immense piety in the aggregation of the 
words, so much so as to destroy the progress of the 
parable, and here and there the result is irritating 
not to use a stronger term. The composition is well 
put together, like the work of all young men, full of 
points that have pleased the young idea, and some 
reminiscences of hard and genuine academic labour- 
The unvaried return of the beat is its chief defect, 
it is difficult to get out of the rhythm of habit and 
thought with all young hands ; and although on paper 
there may be new time and apparently new measure, 
in fact there is none. The chorus ‘ Let us eat and 
drink for to-morrow we die,” is a fair illustration. 
The singers seemed not to doubt the truth of the 
morrow’s fate, and the real doubt consisted in the 
day’s dinner and its accompaniments. The chorus 


in canonic shape and not a common one is better— 


much—and it was well sung and played. Indeed, 
the choral work is the superior work, for the songs 
are not at all taking, and somewhat affected and 
gone out of the way. Amid much common-place 
thought—carefully revised—there is ever and anon 


promise of better and stronger work. 
applauded, and, we imagine, a profitable result, 
day, 27th February; F. 
forming the first part of the program. 
Jung, 


solo ‘ Ave 
instrumental 


Herr Schuberth 
the vocal part 


Maria,” 
pieces ; 





Malle. Palmerini spared no pains to do every 
justice to her songs, indeed a little over-anxiety was 
apparent. 


nothing to be desired, Herr Wilhelm] played in his ingly, and joined Miss Mayfield in Macfarren’s duet 
best style, and was rapturously applauded; his|from “ She Stoops to Conquer,” which was much 
The second concert devoted to R. 
his post, notwithstanding his recent indisposition, Schumann's compositions is to take place on the 


second piece was encored. Mr. Sims Reeves was at 


and in compliance with the general wish gave the 
last verse of ‘‘ The Lady Hildred” a second time. 
In the serenade, ‘‘ Come into the garden, Maud,” it 
was however quite evident that Mr. Sims Reeves 
was suffering from hoarseness and fatigue. The 
song was go! through, however, but when the time 
came for his third appearance an apology was made 
for him, and with good reason. Herr Carl Bohrer, 


Randegger’s ‘ Peacefully slumber.” 


| 


applauded, 


24th inst. 


tion. 





something interesting cropping up, bespeaking a 
There was a 
crowded room, good-natured auditory, every thing 


The first concert of the Schubert Society's fourth 
season took place at the Beethoven Rooms, on Thurs- 
Schubert’s compositions 
His quartet 
in A minor very well played by Messrs. Ludwig, 
Iberwein and Schuberth; and violoncello 
were the 

included 
‘As o’er the Alps he ranges,’ Mr. Renwick ; 
‘* Adieu,” Miss Mayfield, who possesses a fine 
contralto voice; ‘‘ Weary Flowers,” Mr. Stedman. 
The second part was devoted to miscellaneous com- 
posers, as Mozart, Haydn, Weber's “ Concertstiick,” 
Miss Barry 
Mr. Crozier’s Fantasie on the oboe left | Eldon sang Bishop's ‘Bid me discourse" charm- 


The first concert this season of the Civil Service 
Musical Society was notable for meritorious execu- 
It came off on Friday at St. James's Hall, and 
was signalised by some good part-singing and 
choruses, and no less excellent instrumental per- 
formance by the Society. Best among the latter 
were Mozart's Symphony in D, and the overture to 


** Oberon ;”’ while vocally Bennett’s ‘‘ May Queen” 

song, ‘‘O meadow clad,” sung in unpretending but 

thoroughly artistic fashion by Mr. H. Newland, and 

Donizetti’s duet ‘Quando di sangue  tinto,” 

powerfully sustained in the bass by Mr. A. Stevens, 

rank highest. A duo concertante on ‘‘ Romeo et 

Juliette” (Gounod), arranged by M. Laville, was well 

executed by flute and pianoforte. On the whole the 

performance of the Society was such as to reflect 

credit upon the teaching of their conductor, Mr. 

John Foster, and is augury of many pleasant con- 

certs to come. 

A performance of the ‘ Messiah” was given under 
the direction of Mr. F. A. Bridge, at Burdett Hall, 
Limehouse, E., on Thursday, Feb. 24th. The prin- 
cipal vocalists were, Mdme. Talbot-Cherer, Miss 
Helen Barron, Mr. Arthur Thomas, and Mr. F. A. 
Bridge. The chorus consisted of about 120 voices. 
Grand pianoforte, Miss E. Stirling; Harmonium, 
Mr. John C. Ward; Solo Trumpet, Mr. J. Dearden. 
A novel admission ticket was issued in connection 
with the performance—consisting of a card about 
5 by 4 inches perforated down the centre, one half 
was printed as an ordinary ticket, the other con- 
tained a photographic portrait of Handel, with dates 
of his birth, death, first performance of the 
© Messiah,” &c., &c. 

A concert, in aid of the Organ Fund of St. Andrew’s 
Church, Stockwell, was given at Clapham, on 
Tuesday last. The attendance was good, and a well 
selected program was provided. The concert gave 
great gratification, and we trust that the pecuniary 
result will be found satisfactory. 








ENTERTAINMENTS. 
Acomplimentary entertainment to Mr. Lacey, given 
by the Phenix Dramatic Club, came off at Bass’s 
Rooms, on Tuesday. The bill opened with the 
** Merchant of Venice,” in which the best sustained 
characters were Mr. Lacey’s Shylock; Mr. Martin’s 
Bassanio ; Mr. Bowen’s Antonio; Miss H. Pelham’s 
Portia; Miss Pelham’s Jessica; and Mrs. Byrne’s 
Nerissa. The second act of ‘ William Tell” fol- 
lowed; Mr. Lacey, Mr. Lightfoot, Miss H. Pelham, 
and Miss Pelham, filled the principal réles with 
success, and earned general approval. The evening 
terminated with the farce of ‘‘ The Irish Tutor,” in 
which Mr. Anderson, Mr. Lightfoot, and Mrs. Byrne 
appeared. The rooms were filled with a very 
fashionable audience. 








THE THEATRES. 





There is no theatre—perhaps no place of publi¢ 
resort in London to which the affections of the play- 
going and amusement-loving portion of the public 
cling with more tenacity than to Drury Lane 
Theatre. Hence crowded houses throughout last 
week assembled to bid farewell to the pantomime, 
and to thank Mr. Chatterton for having maintained 
the reputation of ‘‘ Old Drury,” by again producing 
the best holiday entertainment of the season. To 
the piece itself we need not again refer; but a word 
is due to the performance; of which, apart from 
the scenery and stage appointments, Mr. Britain 
Wright and the Vokes’ family were the 
mainspring. ‘The performances of the former 
in the pantomime at the Standard last 
year brought him forward as an excellent actor 
in pantomime and burlesque, and the Vokes’ family, 
since ,their appearance at the Crystal Palace last 
year, have.been constantly before the public at one 
or another of the theatres. Victoria possesses the 
germ of an excellent actress as well as vocalist, and 
would be an acquisition either to the drama proper 
or to English opera. Her sister Jessie makes & 
very graceful columbine, and the youngest, Rosina, 
harlequina. The two brothers were as usual most 
efficiently active. Mr. Faleoner’s ‘Peep o’Day” was 
revived on Monday, and drew down many evidences of 
satisfaction. The charm of simplicity and fidelity 
in the Irish character does not seem to be affected 
by recent political events, nor does the turbulent 
violence of Pat's humour suffer in the estimation of 
the audience from thé deplorable evidence of daily 
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telegrams. On the contrary every national hit was 
as well received as though disaffection, superstition, 
and head-breaking were things of the past and pos- 
sessed only an historical or romantic interest. The 
acting is fairly good. Mr. McIntyre’s Black Mullins 
is full of melodramatic characterisation; Mr. J. B. 
Howard is the hero, Harry Kavanagh, and Miss Amy 
Roselle the heroine; while Mr. Reynolds fills the 
humorous part of Barney. The fuiction-fight and 
the valley scene receive the fnll illustration which a 
stage like Drury Lane affords, and the scenic effects 
are all in keeping. 

At Charing Cross another revival calls for notice— 
that of Mr. Burnand’s ‘Jzion,” localised and 
freshened up to the level of the present day. Miss 
Fowler is Jzion, and the new allusions like the new 
scenery are bright and attractive, and are evidently 
appreciated by an audience to whom “ Izion”’ in its 
previous form can hardly be unfamiliar. 

While on the subject of ancient plays we may 
mention the curious vitality of “‘ Lord Dundreary,” 
who in the present day suffices to cram the Hay- 
market and produce vigorous echoes of the laughter 
which filled London during the Exhibition year. 
The quibbles and false conclusions of the semi- 
fatuous nobleman seem as provocative of mirth as 
ever: indeed Dundreary appears to be enjoying an 
Indian summer. The acting is of the old Haymarket 
pattern ; a change, however, has been made in the 
case of Florence Trenchard, who is now played by 
Miss Fanny Wright, and played with a grace of 
which that lady has shown herself capable in many 
previous parts of less pretension. But Miss Wright 
is a progressive actress, and every new part shows 
in her the possession of higher powers. Mr. Buck- 
stone’s Yankee is as laughable as ever. 

At the Surrey, Mrs. Pitt has presented her visitors 
with Mr. W. Sidney’s drama, ‘ Light in the Dark ; 
or, Life in the Coal Pits,” with the author in the 
leading character. The piece is a sensational one, a 
very good one of its kind, and is, we believe, known 
to suburban audiences; nor could the author have 
chosen a better locality for sensational purposes 
than the coal pits. The explosion of the mine and 
burning of the pit underground with the stage 
vomiting volumes of flame through the traps, is cer- 
tainly as good a thing of the sort as we remember to 
have witnessed and was received with a hurricane of 
applause. The drama is well played with Mr. H. 
Rignold as the villain gipsy; Mr. H. Pitt as Charles, 
and the Misses Paget and Morgan as the two princi- 
pal females, The pantomime continues its merry 
course. Meantime, where is the fair lessee? and 
why does she not show herself a little more. 


At the Royal Alfred (late Marylebone), Alexander 
Dumas’s play, “The Lady of the Camellias,” has 


been produced under the title of ‘ Camulle,” with 


Malle. Moodie, a continental actress of celebrity, in 


the principal part. The fair artist speaks English 


exceedingly well; her foreign accent being only 
Her style of 
acting is entirely French, and presents a few points 
somewhat crude and unintelligible to English 
perceptions ; but Mdlle. Moodie, is an experienced 


slightly and occasionally perceptible. 


and highly intelligent artist. 


scarcely at any time doubtful. 


stalls. 
applause. 


satisfactorily) was the hero Armand Duval. 





THE DRAMATIC FUND. 





On Wednesday evening the fourteenth anniver- 
sary festival of the Dramatic, Equestrian, and 
Musical Sick Fund was held at Willis’s Rooms. 
The party numbered upwards of 250 ladies and 
gentlemen. The chair was occupied by Lord W, 


The two main 
tests of her performance, the scene with Armand’s 
father, and that of the ball room, were given 
with a truth and earnestness that abundantly 
covered all crudities, and confirmed a success 
We have however 
to object that her dying scene was delivered in so 
low a voice as to be scarcely audible even in the 
At the fall of the curtain, she stepped 
forward to receive a loud and well merited tribute of 
Mr. Charles Sennett, who does all the 
hard and varied duty at this theatre (and always 


P. Lennox, supported by Mr. B. Webster, Miss 
Amy Sedgwick, and other stage celebrities. 

The proceedings during and after dinner were 
of an animated description, and in highly agreeable 
contrast to the grave prandial assemblages where 
male persons only are assembled. Musical selec- 
tions were given in the course of the evening by 
Miss Rebecca Isaaes, Miss Julia Derby, Misses 
Mascalls, Miss Cullenford, Mr. G. Perren, Mr. G. 
T. Carter, Mr. Chaplin Henry, Mdlle. Miriam, and 
Mr. F. Kingsbury (conductor). 

After dinner the Chairman proposed the usual 
loyal toasts. In giving the health of the Prince 
and Princess of Wales, he said that if ever there 
was a time when the health of his Royal Highness 
ought to be drunk with special enthusiasm it was 
on the present occasion. He was not going to 
indulge in scandal, but he could not fail to 
appreciate the conduct of the Prince in coming 
manfully forward to vindicate his honour. 
(Cheers.) 

The Chairman next proposed “'The Army and 
Navy.’ Colonel Addison replied for the army. 
The Chairman, in proposing the toast of ‘‘ The 
Ladies,” said that in former days ladies were 
crowded up in the gallery listening to long 
speeches, and seeing business which they were 
unable to enjoy, and one great advantage of their 
presence was, that it prevented gentlemen from 
making long and dull speeches. He regretted 
the absence of a lady, whose talent on the stage 


everybody by the kindness of her disposition—he 
alluded to Mrs. Stirling—(cheers)—but he had 
near him a lady of transcendent ability, whose 
good nature had induced her, at a short notice, 
to undertake to reply. He would propose ‘the 
ladies,” in terms which he heard across the 


the wrong.” (Laughter) and cheers.) 

Miss Amy Sedgwick, who was received with 
loud cheers, said: Ladies and Gentlemen—I 
cannot express to you the delight it would have 


been prepared. 


to address you. (Cheers.) 


my seat. (Cheers.) 
The Chairman, 


them. 


sickness and in poverty. 
secretary. (Loud cheering.) 
Mr. Anson responded in an earnest speech. 


of the Chairman.”’ 


company went to the ball room. 








A BULL FIGHT IN ISLINGTON. 








of Waterloo. 





was never excelled, and who was endeared to 


Atlantic, ‘The only endurable aristocracy, who 
rule without laws, judge without jury, never take 
counsel, decide without appeal and never are in 


afforded me to address you this evening if I had 
I do not think it is quite comme 
il faut for ladies to speak at public dinners, but as 
Mrs. Stirling has set the example I have attempted 
I am very much 
pleased and delighted to have seen so good an 
assembly in so good a cause; and, under the 
circumstances, you will kindly allow me to resume 


proposing ‘‘Success to the 
Association,” said that this was a debt of grati- 
tude which the public owed to those who delighted 
He did not call it a charitable affair, but 
rather a return for value received—a return to 
those who had entertained the public throughout 
the whole of their lives, and who might now be in 
In connection with the 
toast he mentioned the name of Mr, Benjamin 
Webster, the president, and Mr. Anson, the 


Mr. Benjamin Webster proposed the ‘ Health 


Lord W. Lennox responded, and after other 
toasts had been proposed and responded to the 


The first mention of a Bull Fight in the area 
devoted to periodical exhibitions of cows, horses, 
and dogs, the Hall named after Agriculture, would 
be likely to draw down the attention of the So- 
ciety for the Prevention of Cruelty to Animals, if 
not to make the Lord Chamberlain’s hair stand. 
But the Bull Fight which came off on Saturday 
evening resembled a real Spanish amusement of 
the description as Mr. Gomersal’s memorable 
campaigns at Astley’s used to resemble the Battle | places for long. 





suffering, and death. It was carnage all but the 
slaughter, ferocity all but the anger, terror all 
but the remotest sense of danger. The nearest 
approach to pain was the annoyance to which the 
bulls were subjected by the chulos, with their 
cloaks, and the banderillos with their darts, not 
barbed, but constructed on some such fashion as 
a schoolboy makes a spill adhere to the ceiling. 
The picador was not mounted on a live screw, 
useless to live, and destined to be ripped up by 
the horns of the bull, but on a hobby-horse, such 
as clowns ride in the ring; and the horns of the 
animal on his part were made innocuous by paring 
and tipping. ‘The company of bull-fighters were 
the only real ingredients of this mock exhibition. 
They came over under the leadership of Don 
Pablo Mersa, a torero of some eminence in his 
day. 

The “corrida” was opened with all due forma- 
lities and conducted according to the strict rules 
of tauromachia. The espadas, chulos, picadors, 

ete., entered the arena in procession, headed by 

their leader Don Pablo; and when they had made 

their obeisance to the audience the signal was 

given by sound of trumpet for the opening of the 

toril, and bull No. 1, a rough-looking but apparently 

good-natured little beast trotted rather than 

dashed into the ring. As soon us he appedred 

he was surrounded by the chulos who proceeded 

secundum artem to tease and dazzle him with 

their cloaks. These garments by the way were 

of rather sombre hue, and by no means of the 

bright colours that we have seen employed on 

similar occasions in Madrid. First one light- 

footed chulo and then another ran up to the bull 

and darting his capa in his face immediately 

turned and ran off at his best speed, hotly 

pursued by the active little quadruped, whose 

horns were tipped to prevent bis deing any serious 

mischief to his antagonists, and who probably had 

no intention to do them any injury, but who at 
times looked terribly in earnest in his pursuit, 

and not unfrequently compelled his “ tormentors ” 

to elude his attack by vaulting over the palisade 
which enclosed the ring. ‘This was an exact re- 

presentation of the opening scene of every Spanish 

bull-fight, and the only part of it which can be wit- 

nessed with anything like pleasure. ‘I'he cloaks, 

of course, do not hurt the bull; and the audacity, 

dexterity, and agility generally displayed by the 
chulos never fail to absorb the attention and 

excite the admiration of the audience. As soon as 
the banderilleros come upon the scene, the active 
torture of the bull—who has, indeed, all along 
suffered a certain amount of torment from 
the barbed dart which attaches the gaudy mona 
(a rosette of bright ribbons) to his shoulder— 
commences ; and although it is impossible not to 
adwire the skill with which the irritating ban- 

derillas are planted in the neck or shoulders of 
the already infuriated beast, humanity speedily 
revolts at this wanton infliction of pain, and sen- 

sitive people are apt to turn away from the dis- 

agreeable spectacle with a sbudder. Still more 

disgusting does the scene become when horse after 
horse is ridden up to the bull solely that they may 
be ripped up, and it requires more than all the 
skill and grace of the espada, who drops his ‘To- 
ledan blade so neatly into the shoulder of the 
bull, to recall even the slightest admiration of 
the sport, or transfer the sympathy of any lover 
of fair play from the overmatched and ill-treated 
animals to his active but not specially valiant 
assailants. Of course, on Saturday evening all 
these disgusting incidents were omitted. The 
banderillas, instead of being sharp darts, which 
should penetrate the skin and pierce the flesh of 
the bull, were merely tubes with a flat piece of 
pasteboard at one end, which was smeared with 
glue, in order to make it adhere to the shaggy 
hide of the animal. Several times these bande- 
rillas were well planted by the men whose duty it 
was to fix them; but the glue did not appear to 
be strong enough, and they seldom rtained their 
Horses, as we have already said, 











It was everything except blood,’ there were none to be gored, aud the single pi- 
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cador who made his appearance in the ring, 
instead of prodding the bull with a sharp lance 
until his shoulders streamed with blood, merely 
poked at him in a somewhat unskilfal manner 
with a light pole. Even this slight annoyance 
was sufficient to procure him a good deal of atten- 
tion from one or two of the bulls. The second 
one, especially, made several very successful 
rushes at the mimic steed, and more than once 
rolled man and horse ignominiously in the dust. 
The picador must have been a good deal shaken, 
but he suffered no material injury, and appeared 
to take his tumbles very good humouredly. A 
rather amusing incident happened with one of the 
“chulos"’ while this same bull was in the ring. 
The man had thrown his cloak over the horns of 
‘*toro,” and then made the usual dart for the 
palisade, followed by the bull. After a short 
distance, however, the bull slackened his speed, 
and the matador, who was standing upon the 
step already mentioned, fancying no doubt that 
**toro”’ had abandoned the pursuit, turned round 
to speak to some one on the other side. Aftera 
moment's delay, however, the bull resumed his 
course, and coming up to his late assailant 
proceeded, amidst roars of laughter, to lift him to 
the top of the pailings on his well-tipped horns. 
Before he had completely accomplished his task, 
the man sprang over the woodwork, and the 
attention of the bull was called away by some of 
his companions. When the audience appeared to 
be getting tired of the ‘‘ capa” and “ banderilla”’ 
play, the trumpet sounded again, and the espada 
stepped forward, holding in his right hand the 
regular muleta—a small staff having a deep red 
flag attached to it—and in the other, in lieu 
of his sword, a small rosette. This after a few 
attempts he generally succeeded in attaching to 
the bull's shoulders sufficiently near to the place 
where the sword ought to enter to represent the 
death stroke, and thereupon tho career of the bull 
was supposed to be ended. ‘The animal did not 
fal], and therefore it was impossible to represent 
the actually final and only humane act of the 
brutal drama as represented in Spain, when the 
cachetero springs upon the prostrate beast and 
drives a sharp-pointed dagger into his spine. 
Altogether the spectacle partook largely of the 
nature of burlesque, which complexion was height- 
ened by the chaff of the Britons, who only saw in 
the bulls associations of market; and by the 
banter of a few Spaniards present, who in their 
own tongue heaped ridicule upon an exhibition, 
which was about as like an actual toril as a 
clown's tournament is like the meeting at Ashby- 
de-la-Zouche. 








FRANCE, 





Paris, March 2nd. 

There was a rush a night or two ago to the Odéon 
Theatre —the students’ playhouse par excellence, on 
account of its location in the midst of their quarter 
—to witness the first performance of ‘ L’ Autre," 
an entirely new comedy, not drawn from any 
romance, by Mdme. George Sand. The authoress, 
of course, was present and took a very lively interest 
in the success of her piece. She is said to have 
carried her anxiety so far as to have absolutely 
pinned up the head dresses of some of the actresses, 
aud draped the lace of their garments to the exact 
exigencies of her genius. A brilliant auditory was 
present to hail the latest effort of the lady whose 
brow positively bends under the weight of laurels. 
Whether she take it as favour or not, lam forced 
to say the burden does not appear likely to become 
heavier, But, before I speak of the play, let me tell 
you who were amongst the distinguished persons in 
attendance. Prince Murat was there, and the 
Princess Murat, in occupation of the Imperial box. 
All the critics (and their name is legion) were in 
the orchestra. M. de Cremieux, deputy, had a 
stall; as he entered, shouts of ‘Long live 
Cremieux” were raised by the young generation. 
M. Ferry, deputy, came in after him (‘ Long 


less notable (‘Long live the Republic’), Other 
celebrities showed up too. I give you the Alpha 
and Omega of the list—Leonide Leblanc, of 
the Porte St. Martin Theatre, and Fille de l’Air 
of the Folies-Marigny, leaving to your imagination 
to fill up the gap. The subject which was dis- 
sected in this ‘ original’? comedy by that accom- 
plished anatomist of the human mind, Madame 
(ieorge Sand? Adultery, as a matter of course. 
And, why not? Does it not draw like six inches 
square of Burgundy pitch on a tender breast ? 
Young M. Dumas, when he sought dramatic success, 
wrote ‘' Le Filleulde Pompignac.” M. Emile Augier, 
of the Academy, cannot write anything in which (par- 
don the parody) ‘‘ apt adultery” does not lend “ its 
artful aid;” and even M. Touronde, that Hotspur of 
Havre, who threw a somersault into the dramatic 
arena last spring, was ready armed with a charming 
sketch of adultery from a completely new point of 
view. Mdme. Sand is too sage a practitioner to 
depart from the canons of the art, and accordingly 
she served us up last night a chapter from the 
‘‘old, old, story, ever new.”’ Let me endeavour, in 
three words, to give you an insight into the plot. 
A wicked man marries in an illegal way, so that he 
can untie the knot when he chooses. He hus a 
daughter by the alliance, over whom the suspicion 
of illegitimacy hangs like the sword of Damocles ; 
but there is no need to seek a separation from the 
mother. She dies, consumed by the hidden grief 
that she has dishonoured her husband’s bed; and 
the wicked father packs the innocent daughter off to 
her grandmother. The coast being thus clear, he 
marries a second time, but his new wife discovers 
letters which prove that Helen, the innocent 
daughter, is illegitimate. Helen grows up in 
beauty, and falls in love with her cousin Marcus. 
Marcus is rich in purse, but cold in disposition; he 
loses his fortune one fine day, and proposes to go 
to America to seek another, but Helen interposes, 
and says, ‘‘ Stay at home and marry me.” Tableau. 
This is the best scene in the comedy. But grand- 
mother’s consent is wanted; grandmother gives it. 
Father's is wanted next. Father dies, and his 
widow is about to bring an action to prove that 
Helen has no right of succession to his property on 
account of that iittle stain on her birth, you know. 
The true father of Helen turns up most oppor- 
tunely; naturally he is a millionaire, and all endg 
happily. I have omitted some details which 
would be insupportable in any ordinary person, but 
in Mdme. Sand I shall merely call tiresome; but 
on the whole I think I am justified in predicting 
that her reputation will gain little by ‘‘ L’ Autre.” 





DAMAGES TO BURLESQUE-PLAYERS. 





The adjournment of the case Metcalfe and 
wife versus the Lancashire and Yorkshire Railway 
was made under the expectation that there would 
have been a settlement between the parties; but 
on the rehearing of the cause the defendants’ 
counsel intimated that he had no instructions 
to agree to any terms, and consequently the case 
must proceed. 

A number of witnesses were called for the 
defence, to show that at the time of the occurrence 
Mrs. Metcalfe was more frightened than hurt; 
that she did not become insensible, and made no 
complaint of any injury; that previously she had 
complained of great debility, and had frequently 
to take stimulants to get teeongh her performances; 
and that, even if she had been injured, those 
injuries had been aggravated by travelling about 
the country and playing, instead of taking rest. 

Sir W. Fergusson and Dr. Partridge thought 
her malady was more mental than physical, and 
said they could discover yo injury to the spine. 
They were both of opinion she would ultimately 
recover, 

The Jury returned a verdict for the plaintiffe— 
damages, £850. 
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followay's Pills are the best known purifiers of the blood, and 
the best promoters of absorption and secretion, which remove 
all poisonous and obnoxious particles from both solids 


live Ferry"), and many other political notabilities | duids. 
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Travels in Central Africa, and Explorations of the 
Western Nile Tributaries. 2 vols. London: 
Tinsley Brotherg. 1869. 

E£leven years ago the two great African lakes, 
Nyanza and Tanganyika, had been discovered by 
Captains Speke and Burton, and the project of 
tracing the Nile to its source recommended itself to 
the minds of two men as a matter which the late 
discoveries rendered more feasible. These two men 
were Captain Speke and Mr. Petherick. The latter 
gentleman had for fifteen years resided in Africa as 
British Consul and trader at Khartoum, and returned 
to England in July, 1859. In December of that 
year Speke proposed to explore the Nile, suggesting 
that he could combine his own business as ivory 
merchant with the study of geography. The pro- 
posal being backed up by the Royal Geographical 
Society and accepted by Petherick, interest was 
made, and a Government grant procured of £2500 
for Captain Speke’s expedition. The Royal Geo- 
graphical Society applied for a similar subsidy for 
Mr. Petherick, it having been arranged that the two 
should proceed by different directions, Speke going 
round by Zanzibar, and Petherick mounting the 
Nile, a point being fixed for their meeting. The 
Government refused a second grant, but with some 
difficulty a subscription was started by the Geo- 
graphical Society, and a thousand pounds raised, 
For this sum Petherick undertook to place two well- 
armed boats, with supplies, during the following 
November, at Gondoroko. If Speke should not 
arrive in November, 1861, Petherick would proceed 
with an armed party southwards towards Lake 
Nyanza to meet him; if Speke should arrive at 
Gondokoro before June, 1862, Petherick would 
assist him in making explorations; and in the 
event of Speke’s not arriving at Gondokoro, 
Petherick should not be bound to remain there 
beyond June, 1862. 

Neither of the men kept their appointment at the 
time fixed. A series of hindrances which are 
detailed in the diary written by Mrs. Petherick, 
befell her and her husband. They began at Khar- 
toum, where he found that the slaye-trade had 
increased and demoralised the natives during hig 
absence from the consulate; that tribes had been 
decimated, and confidence in the bead currency so 
shaken, that the natives had fallen back upon 
primitive barter. He had to increase his retinue 
and take cattle along with him as the only medium 
of exchange. Then illness smote him down: in 
fact the entries in the diary record a calamitous 
succession of maladies suffered by husband and wife 
—sunstroke,“ague, ‘rheumatic, |typhus, and gastric 
fever. There seems no end to the hardships, 
Mutiny threatened them two or three times, stores 
were damaged,fand the long journey of seven months’ 
duration through endless swamps and malarious 
forest-lands, is about as dismal a record as can well 
be imagined. Take this chronicle from Mrs, 
Petherick’s diary, as a specimen of many stch, 

‘For hours I thus travelled, moaning piteously, 
Petherick says; towards morning I remember en- 
treating that they would let me ride my dromedary, 
which I did. en for days memory became & 
blank, and I was always under the impression that 
we were approaching a high black wall through 
which there was no outlet, I took an unconquerable 
hatred to Shaygi Mahommed: to him I unjustly 
attributed my troubles. My hearing was so pain- 
fully intense, that at a great distance I could 
distinguish voices and sounds which others heard 
not, and sometimes long afterwards we would over- 
take a slowly-moving carayan of slaves. Once 
where we bivouacked I traced the imprint of man 
children’s tiny feet: this filled my heart wi 

ief; the tears I shed for the sufferings of those 
ittle ones relieved mine own, and I became more 
rational. We hardly ever rested, as the water 
quickly diminished: one skin burst and the contents 
were instantly lost. The night before we reached 
the wells all were pushing on for them, and no halt 
had been made for hours. I cried out, ‘ Let me 
remain behind; I am dying.’ Petherick tells me 
some of the men caught me as I was falling off the 
dromedary, and that for hours I remained on the 
sand, the moonlight increasing the pallor of my 
countenance; with difficulty he overcame the belief, 





which he had shared with those around, that peace 
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had come at last. . . . How many dead and dying | dismal journey undertaken for the purposes of ex- | from their masts, moored to the bank; and on the 


camels we passed! A solitary one would sometimes | 
stagger to its feet, and proceed with ours a short 
distance, then fall, and we abandon it to its fate. 
One of these poor animals I never can forget; I 
thought it was a skeleton, but the luminous be- 
seeching eyes gazed at us from the spectral head, 
and yet no one gave it a drink, which I beseeched 
them to do. We were within a few hours of the 
river, when I experienced a slight sunstroke. 
Petherick would not allow me to move for some 
hours, therefore we remained with two of the 
servants; another, who went on, returning with 
sweet Nile-water and refreshing limes.” 

And this from a later entry. 

“Sep. 9th. The wound on Petherick’s legs, which 

I wrote to you about, have now been recognised as 
caused by the horrible guinea-worm ; one is partially 
drawn out. The head, when it first protruded from 
the flesh, was turned on a straw, and gradually, as 
you would wind silk on a reel. When resistance is 
offered, the straw is placed on the leg, there to remain 
a few hours, we waiting the opportunity to wind up 
perhapsaninchormore. To extract the worm entire 
may take days; if broken, it burrows again, and 
months may elapse ere it protrudes, and always in a 
different place. I need not tell you how much pain 
my good husband is compelled to endure, and he is 
so changed! no longer has he energy or hope. Our 
affairs, which might be made smooth again, are 
growing worse. Peth.is unable to attend to business 
of any kind.—September 12th. I have been again 
seriously ill (ague fever.) Petherick is much 
worse.” 
It was not until February 1863 that Petherick 
arrived at Gondokoro, after unparalleled hardships, 
to find that he had missed Speke by jive days, and 
that Baker, believing Petherick dead, had himself 
fitted out an expedition and welcomed Speke. This 
was the culminating point of the series of disasters ; 
for after undergoixg incalculable sufferings Petherick 
was robbed of the credit of doing his duty. Another 
man had stepped in and proved more fortunate. 
Though Petherick himself was something like four- 
teen months behind hand, his boats were at the 
rendezvous and waited a year for Speke, who thus, 
five days before Petherick’s arrival, sailed away with 
Baker in one of Petherick’s boats. Poor Petherick 
returned in broken spirits, to find Speke and Grant 
hailed as the Nile discoverers, himself insulted by 
Speke, repudiated -by the Geographical Society, 
shaken in health, out of pocket, and altogether ill 
used. On presenting his account to the Geographical 
Society, the latter found the statement of expenditure 
as £4172 4s. 6d. over the receipts, and passed the 
accounts, but have not paid him the deficit, and do 
not seem likely to pay him. Of this Mr. Petherick 
bitterly complains. 

We fully sympathise with his run of ill luck. 
Misfortune seemed never tired of pursuing him. 
Sickness, rebellion, the disobedience of his agents, 
who preferred doing a little in the way of slave-trade 
to carrying out his instructions: these and a 
hundred other adyerse fates fought against him 
persistently. One of his agents, Abd il Majid, was 
caught in @ slave-raid at a time when he should 
have been waiting with suogours for his employer, 
and was found with 350 negroes and 8600 head of 
eattle in his possession. This seriously compro- 
mised Petherick. In the first place, his name was 
mixed up with the robbery, as his man had com- 
mitted it. Secondly, he had to report the cireum- 
stance, as British Consul, to the Home Government; 
and the immediate consequence was that Earl 
Russell, disgusted with this and similar acts of 
violence in the neighbourhood of Khartoum, 
abolished the consulate altogether, and left the 
natives to their own devices, without a British 
representative at all. This may have been in the 
abstract an excusable act, but unfortunately it de- 
prived the Consul of his salary, and left him under 
stigma, Two years later Lord Russell had the 
graciousness to admit by letter that Mr. Petherick 
lay under no imputation of having assisted the slave 
traffic. As to the justice which takes two years to 
Vindicate a man suffering from false accusation, we 
will only say that it is a pity the Habeas Corpus 
Act cannot be applied morally as well us materially, 
The book is not only an exposition of a grievance; 
it abounds in descriptive and instructive material 
Here is an idyllic bit referring to the sedentary life 
in the East, which must not be confounded with the 


ploration. It is the life at Khartoum of which Mrs. 
Petherick is speaking, before the geographical Moloch 
claimed his victims. 


“The days pass far too quickly. Weare up before 
the sun, and in the saddle for a gallop over the 
— outside Khartoum. Petherick now rides aj 
eautiful Arabian horse. It was a colt when he left 
for England. He has been brought up by hand on | 
a milk diet, and, in consequence, we have called him | 
‘Baby.’ His dam died a week after his birth. 
‘Baby's’ paces are beautiful; and when he is 
properly trained, he. is destined to carry me. He 
often far distances ‘ Luxor ;’ and when pulled in, 
and I am again at my busband’s side, ‘ Luxor’ 
makes great snaps at the colt’s tail. It is evidently 
a jealous freak on my horse’s part—he can only 
show a shortish tail, whilst ‘ Baby’s’ reaches 
the ground. We generally have two attendants, 
whose dress is showy in the extreme; and they 
always use the handsome Turkish saddle, with silver- 
mounted trappings. They carry our guns, sothat, when 
any game is seen, they are readily handed to us; 
and as our horses stand fire well, there is no diffi- 
culty in the way of dismounting. We return in an 
hour—Petherick to his work, and I to pay the gar- 
den a visit, in which we have planted many English 
flower and vegetable seeds; and I have also generally 
time, before the gong sounds for nine o'clock break- 
fast, to hold a concert. To the kindness of poor 
Dr. Peney’s widow I am indebted for a piano, mine 
being on board the Kathleen, still on her way from 
Korosko. The musicians who assist are the birds. 
When they hear the first chords, they assemble, 
outside and in. They sing joyously, and chirp, even 
parrot Polly does her best to add to the harmony. 
I have many pretty captives in a small aviary, but 
before we leave I shall liberate them, as I fear they 
might not be carefully tended. The houses here 
have spacious and very loftyrooms. ‘The birds build 
their nests in the rafters which support the flat 
roof; and as the windows are always open, they 
are constantly flying to and fro. There is a 
fountain in one saloon, and thither they come 
to drink. After breakfast, which is a very 
social and substantial meal, we pass a short time in 
the garden, and then part—Petherick to his duties 
and I to mine. We seldom see each other until 
dinner hour, at three o'clock. Sometimes visitors 
may happen to call, but there are few Europeans 
here, and the Turks I do not see. After dinner, a 
walk in the garden on the shady side, where the palm 
and the fig trees are numerous, or beneath the 
shelter of the vines, where the grapes are forming. 
This indulgence is but brief, for there is still more 
work to be done; and again we separate, to meet 
when the sun is getting low, and then we visit the 
animals and pets. The antelopes, gazelles, and 
goats try to put their noses into our pockets; the 
horses also, as they know well we carry with us nuts 
and bread for them. We have a multitude of 
donkeys, bought for our use in the interior; and 
generally when our sunset stroll begins we see the 
doctor and Foxcroft, mounted on two of the best, 
starting for their short evening ride. Whenthe sun 
is fairly down and the lamps lighted, coffee is served. 
We read a little, have plenty of music, and play 
backgammon. Then comes a grateful thanksgiving, 
and the day is ended.” 


Now to change the scene, and show a different 
glimpse of life in Africa. 


Dr. Murie, Signor Carlo, and Foxcroft were with 
us, our personal servants, and about six soldiers. A 
rapid firing was heard in the distance; it proved 
of short duration, however, but an alarm was felt 
that an accident of some sort, or attack, had taken 
place. Poncet’s agent, with a face of concern, came 
from the zariba, and whispered to Petherick. My 
husband returned to my side, saying, ‘ Be prepared ; 
it is believed that the negroes are rising.’ He 
looked to his weapons, put fresh caps on my tiny 
revolver, and, grasping my hand, told me to stand 
where I then was, whilst he went to place in good 
position our little band of followers. It was fast 
growing dark, and we saw not the approach of the 
negroes and soldiers until they were around us. 
Then the cause of the alarm was revealed: a lion 
sprang from a thicket which was traversed, and 
seized a negress from the midst of her companions, 
bearing her off. The soldiers fired in the air, 
hoping to frighten the beast, but they did not see 
the lion till the negress had vanished. Her friends 
lamented loudly, and would not proceed in the dark- 


shore a multitude of slaves, many of whom, as seen 
aided by glasses, we fancied had encircling the neck 


jthat terrible fork of wood before deseribed. To 
| convince ourselves, Petherick ordered sail to be taken 


in, and we went on shore; as we did so thase un- 
fortunates were driven off to the adjacent woods, 
women, children, and the sick who were powerless 
to move, alone remaining, and these were stricken 
with smallpox, and all its attendant horrors! 
Mere skeletons of boys and girls, with sad entreating 
eyes und uplifted hands, mutely, but with power 
more eloquent than speech, implored for help, which 
we could not give. Oh, the painof thatscene! Tho 
Bagara Arabs with their horses, these hired hunters 
of human beings, with some of their flesh-trading 
employers, were there. They almost impeded our 
return to the Kathleen, for they had seen that 
pencil notes were taken of the number of their 
victims then on the spot. As we reached our boat 
there, in the sweet waters of the Nile, was a dying, 
emaciated, aged negro; his agony would soon be 
over. Never can I forget the piteous sight; deaf 
ears were turned to my entreaties to rescue him; he 
had gone there to die.” 


The blessings of a Divorce Court are not among 
the agencies of civilisation imported into Central 
Africa; but the material which makes divorce may 
be found there, and is often found more pathetic 
and less repulsive than in the favoured West, The 
following scene has all the elements of romantic 
melodrama :— 


* The young girl who eared not to be married to 
the man with whom she had lived, came to us 
accompanied by him, In her arms she carried an 
infant son—his child. She said, *I am near my 
village ; living there are my husband and first-born 
child, from whom I was carried away. I wish to 
return to them, but my heart is torn: this little one 
clings to my breast for its food, how can I leave 
him ?—but he belongs to Abdallah.’ Deeply moved, 
I said to Abdallah, ‘ Let her go with the little one.’ 
Kissing his child, he assented, and the woman, 
whose tears of gratitude rained down her cheeks, 
divested herself of the ornaments he had enriched 
her with, and placed them at his feet. He with 
passionate love embraced her for the last time, gave 
up his child, returned the baubles, and stripped 
himself of a ferda, which he tenderly folded round 
her, and she departed.” 


With one more extract we conclude. The sense 
of solitude which can attach such passionate interest 
to the receipt of a post-bag must be well nigh 
complete. 


“October 2nd. Mona Dear,—I begin a letter to 
you, hoping that I may have the strength to write so 
that you may understand me...... Weare both very 
ill, but dear Petherick has been well nigh death.... 
Last Saturday, towards sundown, Foxcroft (accom- 
panied by Ibrahim) rushed into the saloon, crying 
* Backsheesh!’ Thinking he came for the reward 
promised if my gazelle, which had been missing 
three days, was brought, I gave the few dollars. 
Foxcroft, yery pale, said, ‘I bring you news of 
a post; it has arrived, and there is a bag for you.’ 
Sister, dear, I had weeks ago made a vow that when 
a post for us was brought, even ere the bag was 
opened, an order should be given to slaughter a 
bullock for our people. Whilst this was issued, in 
my trembling hands I held the bag. At last the cloth 
was cut, when paper after paper fell out for Baker, 
Baker! then came letters for Baker, until Petherick 
said, ‘ Be a brave old girl, this is Baker's post!’ but 
I could not be brave, and fell fainting to the ground. 
They tell me I remained all night unconscious, and 
when morning broke { was still in my day dress, 
and noon had long past ere I was made to compre- 
hend that there were letters for us. They had 
covered me with them, trying thus to restore me. 
The first which I opened was in the fair handwriting 
of our mother, and at the top of the page wasa 
golden bit of hair, attached by a thread to the paper, 
and I knew that my Frances, of whose marriage I 
received tidings at Gondokoro, was a mother.” 





A new organ has been opened in Hull, built by 
Messrs. Forster and Andrews for the Wycliffe Chapel. 
More than 1800 people were present, and many were 
unable to gain admittance. To the fact that the organ 
is one of the largest, if not the largest and most 











ness, so they returned to the zariba,” 
Cruel as are the beasts of prey which diversify the 


are surpassed in ferocity by the men. 
episode in a pleasant day’s excursion. 

“Whilst pleasantly sailing in the Pond, as it is 
called, between the two mountains Birket il Djebelein, 


Here is an 








incidents of a day such as that described above, they 


we remarked five boats, the Ottoman flag floating | 


complete instruments in Hull, must be added that 
the organist engaged to open it was Mr. W. T. Best, 
of Liverpool. It was, therefore, to be expected that 
a large congregation would assemble, and as the 
result proved; all the musical connoisseurs of the 
town were present. 


A chorus of about forty voices 
assisted at the service, and the capacities of the new 
instrument were fully displayed. 
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Perucchini, an intimate ally of Rossini, died lately 
in Venice at the age of eighty-six. 





Becker, with his quartet party from Florence, is 
now in Berlin, giving a series of chamber concerts. 





Litolff, the composer and pianist, has opened a 
class for instruction on the Pianoforte, at the rooms, 
of Saxe, in Paris. 





A Matinée Musicale is announced at Erard’s 
saloon in Paris, by Mdlle. Jenny Clauss, a violinist, 
and Perelli, a first-rate pianist from Florence. 





A Fri. Brandes, reported to be a young pianist of 
considerable attainments, who has been performing 
at Leipsic, is said to intend coming to London. 


—_—_——. 


Mr. Barry Sullivan, having concluded his wonder- 


fully successful engagement in Liverpool, commences 


at the Prince’s Theatre, Manchester, on Monday, 
as Hamlet. 





The Gazette Musicale of Paris,in announcing the 
death of the venerable George Hogarth, describes 
him as the ‘ founder of English Musical criticism in 
England, in 1830.” 





Alexandre Dumas the elder will leave for Itaty in 
the course of this week. He is greatly annoyed with 
Garibaldi for having published a novel without 
having first consulted him. 





The Royalty Theatre, at the expiration of Miss 
Oliver's tenancy, will be opened (after redecoration) 
under the management of Mrs. George Sydney, the 
present Manageress of the Royal Alfred, 


SS, 
Mdlle. Teresa Carréno, the handsome young 
Spanish pianiste, is now in Paris, and engaged q 
second time by Strakosh, in a provincial tour, with 
Mdme. Alboni, Vieuxtemps and other artists, 








For the new theatre of Messrs. Montague, Thorne, 
and James in the Strand, Miss Ada Cavendish, 
Misses Amy Fausitt and Nelly Power, Messrs, 
George Henry, Henry Irving, and W. H. Stephens, 
have been engaged. 





M. Gueymard, late of the Grand Opéra, proposes 
to start an opera for the people, with prices as low 
as 75 centimes. He has obtained a site on the 
Boulevard du Temple, and now awaits the official 
authorization to commence building. 





The Folio, a Boston journal’of Music, informs us, 


The Italian organ grinders of Boston have just 
purchased a real estate near Ferry Street, to the 
amount of 200,000 dollars. 


We wish they would permanently invite their com- 
patriots from London. 





The Nottingham Theatre has been taken from 
Jusge next by Lady Don. It is about to undergo 
some slight alteration in the proscenium of the 
auditory, and the exterior frontage, from the design 
of Mr. O. J. Phipps, F.S.A., the architect who de- 
signed the building originally. 





A dramatic performance of an interesting character 
is in preparation at the Tuileries. The Prince 
Imperial and his young friends Conneau, Bourgoing, 
Frossard, Espinasse, &c., have been studying a piece 
of the Palais Royal Théatre, ‘‘ La Grammaire,” 
which they are going to perform before a very select 
audience. 





Frl. Anna Meblig, the pianist, has enjoyed a very 
good reception in America. The New York Tribune 
tells us that she has been heard several times in 
public, and that at every appearance the good im- 
pression has been strengthened. One of her recent 
concerts—a wholly classical one—has attracted much 
favourable notice. 





A note of suspension and interdict has been 
lodged in the Edinburgh Court of Session by Mr. 
Tennyson and his publishers, praying that certain 
Glasgow publishers may be restrained from selling 
an American edition of the Poet Laureate’s works. 
Lord Gifford granted an interim interdict, and the 
case is to be heard next week. 





‘* One of the volumes purporting to have belonged 
to Shakespeare,” is the description of a book that 
was sold by auction on Saturday. It belonged to 
W. H. Ireland, and more recently to Mr. Caldecott. 
It was printed in London, in 1597, and contains 
“Certaine worthye MS. poems of great antiquitie, 
reserved long in the studie of a Northfolke Gentle- 
man.” 





The Rev. C. J. Vaughan, D.D., Master of the 
Temple commenced on Wednesday evening in the 
Temple Church a series of eight o’clock ser- 
vices, which are to be continued on Wednesday 
evenings throughout Lent. The service was full 
choral, the proper psalms for Ash-Wednesday being 
sung; the anthem “ Lord, for thy tender mercies’ 
sake” (Farrant). The building, including the 
Round, was crowded. 





The Vaudeville Theatre in the Strand is now 
rapidly approaching completion. The building will 
pass into the hands of the decorators in a few days, 
and it will positively open on April 16th. It has 
been constructed from the designs of Mr. 0. J. 
Phipps, F.8.A., the architect of the Queen's, and 
the Gaiety Theatre. The same architect has also 
just completed a Theatre called the ‘‘ Variety” at 
Hoxton, which will open in about a fortnight. 





We deeply regret to hear of Mr. T. W. Robertson's 
serious illness—a malady which has left his friends 





but too grave grounds for concern. He is suffering 
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from ossification of one of the arteries. Mr. Robertson’s 
early life was one of courageous effort and arduous 
exertion; step by step he conquered fortune, and 
now stands in the front rank of contemporary dra- 
matists. We should deplore any cause which 
interrupted, even for a time, the growth of a 
prosperity so well deserved. 





One of the French papers gives an instance of the 
tyranny of the big hotels in Paris towards their 
guests. A musical man having rooms in one of the 
large hotels, hired a piano from Pleyel’s, and began 
to dream of the sweet thoughts it was to speak. 
When he reached home, the first thing the concierge 
said to him was: ‘‘A piano was brought here this 
afternoon for you; but I sent it back, as we admit 
none but Erard’s into this house.” 





The anniversary of the death of Berlioz will be 
celebrated in Paris by a grand concert on Tuesday 
next. The program contains selections from the 
works of the deceased composer, Gliick, Beethoven, 
and Spentini. Mdlle. Nilsson, Mdme. Gueymard, 
Mdme. Charton-Demeur, and Mdme. Carvalho, with 
MM. Faure, Colin, Bosquin, David, and the chorus 
and band of the Imperial Opera, conducted by Hainl, 
will assist. It is proposed that the proceeds of this 
magnificent festival be expended in a monument to 
the memory of the deceased illustrious musician 
and critic. The ‘‘ Memoirs of Berlioz’ are in the 
press and will shortly be published in French and 
German. 





The English Catholic chapel in the Faubourg St. 
Honoré will shortly be demolished. It has been 
purchased from a religious body by Madame de 
Balzac, née Countess Eveline de Hauska, the widow 
of the great novelist, whose hotel is adjacent to it. 
Madame de Balzac, it is said, wishes to enlarge her 
garden, for the purpose of erecting a mausoleum in 
it on what she holds to be already consecrated 
ground. The remains of Honoré Balzac will be 


transported to this mausoleum. Madame de Balzac 


preserves the study of her late husband in precisely 
the same condition as when he worked in it. 


romance, are on the table exactly as they were on 
the day he last sat in this room. 





The New York Times is not satisfied with Mr. 
It finds ‘‘no genius, no sym- 
pathetic informing, electrical spirit, in his acting.” 
It adds, ‘“* What we look for in Hamlet is poetry. 
We do not see that in the Hamlet of Mr. Fechter. 
Mr. Fechter 
treats them in an entirely conventional manner. 
Mr. 
Fechter was as mechanical as a cog- wheel throughout 
All old actors do the same thing in 
this part. Mr. Fechter did nothing that we have 
not seen before, unless it was to hold up the portrait 
of Hamlet’s father as a barrier against the affec- 
tionate demonstration of the half-crazed Queen—and 
this, under the circumstances, is a stage triek. As 
to his readings, the discussion of them would be 
nonsense, for Mr. Fechter does not read; the chief 
This was well 
enough in French melodrama; but this will not do 


Fechter’s. Hamlet. 


The test-scenes are the Ghost scenes. 
The great act of this tragedy is the third. 


the whole of it. 


part of his performance is sung. 


in Shakespeare.” 





Boston savans, for the want of something better 
to do, have been devoting their attention to the 
Cardiff Giant, a wonderful stone man, the supposed 
petrified antediluvian, dug up some months ago near 
Syracuse, and lately on exhibition in this city. The 
humbug was so transparent that no serious regard 
was paid to it here, and the exhibitors did not suc- 
ceed even in getting the newspapers to denounce it, 
but scientific Boston set itself at once, con amore, to 
the task of exploding the story of its discovery by 
The wise men 
bored into the head of it, as they have bored all 
living great men that have gone to Boston, and 
declared with gratifying unanimity that the petrifac- 
The joke is that they 
might have spared themselves the trouble of this 
grave investigation, inasmuch as the stone-cutter in 


critical examination of the statue. 


tion was a monstrous lie. 


The 
inkstand, the pamphlets, the books, and several 
sheets of paper on which he scrawled the plot of a 


Chicago who chiselled the image had already 
revealed the circumstances and history of the whole 
deception. He had never been paid for his work, 
and he took the revenge of the defrauded mummy of 
“ blowing "’ on the exhibition. 





Mr. J. W. Cole, known on the stage by the name 
of Calcraft, died a few days ago. For many years 
he conducted with spirit the Dublin Theatre Royal, 
and introduced in turn every player of celebrity to 
Dublin audiences. As secretary to Mr. Charles 
Kean Mr. Cole for some period took an active interest 
in the Princess's Management, and his “ Life of 
Charles Kean” will attest the scholarly judgment 
and practical knowledge the writer possessed in as- 
sociation with the Stage. Besides several dramas 
Mr. Cole wrote ‘‘ Memoirs of British Generals Dis- 
tinguished during the Peninsular War,” and fur- 
nished some interesting papers in connection with 
theatrical history to the Dublin University Magasine. 
As an actor Mr. Cole obtained great celebrity at the 
Edinburgh Theatre, and his Master of Ravenswood 
in his own adaptation of “The Bride of Lammermoor,” 
was especially noted as a fine performance. 





Mosenthal’s drama, ‘Isabella Orsini,” produced 
at Leipsic, is described by a correspondent as having 
met with a good reception, notwithstanding, or more 
probably because of, its sensational character. On 
the score of morality, exception must be taken to 
the subject: but such as it is, its clever handling 
cannot be denied. The characterization is excellent, 
and so is the historical and local colouring. And 
after all, if Isabella sins by indulging in and openly 
avowing her Platonic love for Vernier, the young 
Venetian, even more than poetical justice is meted 
out to her; for her husband, the Duke of Bracciano, 
acting the part of Othello, slays her for her faithless- 
ness. The part of Iago is represented by the 
notorious Bianca Capella, the mistress of Francesco 
dei Medici, who hates her favoured rival, her love 
being spurned by Vernier: only, in the present 
instance Iago has no need to work upon the betrayed 
husband’s mind, for the author resorts to Hamlet's 
mode of proceeding, and makes the Duke test his 
wife’s purity somewhat in the manner Hamlet tests 
the King. : 





Mr. Balfe has been made Chevalier of the Legion 
of Honour, a title which might have some value if it 
were not doled out to cooks, soldiers, musicians, and 
mechanics indiscriminately. The Daily Telegraph 
laments because Mr. Balfe will not be permitted to wear 
his order at St. James’s. It is questionable whether 
he himself feels the deprivation, or thinks it harder 
that in England he should be forbidden to wear it, 
than that in France he should wear it conjointly with 
a maker of dances like Strauss. The latter named 
chevalier has been turning on the stream of rhetoric 
wherein his compatriots so delight. He gave a 
banquet)to his orchestra and addressed them thus :— 
‘* Allow me to remind you of the words of a King of 
France : ‘ Every soldier carries a marshal’s baton in 
his knapsack.’ It is you whom I address, young 
guard; each one of you has also a marshal’s baton 
in his violin case. The cross (slapping his breast) 
which I bear to-day marks a fact of great importance 
—an event.’ It marks the important fact that in 
France the composer of a number of operas is 
rewarded like the maker of a number of jigs, while 
in England neither is rewarded at all. That is about 
the difference. 





The letter published in another coluran from “ A 
London Manager” indicates an obvious inconsistency 
with respect to the law regulating amusements. 
Either it is desirable for religious reasons that 
places of entertainment should close their doors. on 
Ash Wednesday, or it is immaterial whether they 
Jo or not. If the former, all licensed places of 
entertainment ought to be subject to the same 
restriction : if the latter, it is unjust upon theatres 
that they should be oppressed by a law which 
nobody else regards. It is one of the many anoma- 
lies of the law affecting the drama that while Mr. 
Chatterton, say, was withheld from performing 
‘* Peep o’ Day” on Wednesday last, he was suffered 





mentalists, whose performance can scarcely be 
called a religious one, At all events if it included 
Rossini's ‘‘ Stabat Mater” it also included Barnett's 
‘“* Ancient Mariner,” the subject of which is super- 
stitious rather than sacred, and also included a 
number of songs and pieces of undeniably secular 
character. Again, though the law holds a drama as 
inappropriate of the first day of Lent, it doos not so 
hold the dancing at the Argyle Rooms, the opera at 
the Crystal Palace, the buffoonery at the music 
halls, and the frolics of the Christy Minstrels, It is 
true that the Alhambra management advertised 
that “the day being Ash Wednesday, the usual 
entertainments would be suspended ;"’ and before 
the religious sentiment which prompts a suspension, 
even for one night, of the Leicester Square revels, 
we bow the head and pass on admiringly. 





Mr. Montague and his partners, Messrs. Thorne , 
and James, have reconsidered the naming of their 

theatre, and wisely abandoned the term ‘ Bijou.” 

But in fixing on “ Vaudeville” as the title of the 

new house in the Strand, they are still far from 

having lighted upon a happy thought. ‘The Vau- 

deville Theatre” is not English, not familiar, not 

crisp on the public tongue. Its pronunciation by 

pit, gallery, policeman and cabby, will probably alter- 

nate between Vawdvil and War-devil. Then again, 

we do not presume the title indicates the future 

repertoire of Messrs. Montague, Thorne, and James, 

A vaudeville is the French for what we might term 
a musical comedietta—elegant farce with couplets, 
The “ Swiss Cottage" is a vaudeville. Are we to 
understand that the new theatre will rely on pieces 
of that sort? When we have such obviously sug- 
gestive English names as Sheridan, Goldsmith, 
Garrick, Foote, and a host of others, all offering 
themselves for selection, it is a pity that managers 
should have to go to the French for their theatres 
as well as their plays. After a few more examples 
we shall be having counterparts of all the Parisian 
houses, and shall talk as familiarly of our ‘ Dra- 
matic Follies” and ‘ Ambiguous” and ‘ Petty 
Cash” (if Menus Plaisirs may be thus Anglicised) 
as we now talk of our Olympic, Lyceum, and 
Adelphi. 





We read in Le National :—** During the second re- 
presentation of ‘Guido e Giuevra’ at the Operaa 
portion of the scenery, which was made of a highly 
inflammable material, caught fire, the flames spread 
with the rapidity of lightning. The public did not 
perceive their danger, and the firemen were asleep ; 
a few seconds more and the opera-house would have 
become one vast furnace. Fortunately the manager 
perceived the sinister glare. Without noise or appa- 
rent fear he alarmed the firemen who promptly turned 
their hose on to the fire. Atthe same time the mana- 
ger said ‘ A fine for the first person who stirs from his 
post. Five francs for each one who remains still.’ 
Nobody stirred ; the ballet dancers stoically allowed 
themselves to be deluged by the water which poured 
from the scenery. If one of these poor creatures 
had taken flight, or a single spectator in the house 
had guessed what was going on behind the scenes 
the result would have been most disastrous and the 
victims numerous. The coolness and presence 
of mind of the manager prevented a terrible 
catastrophe. The ballet dancers on their part 
deserved the grateful thanks of their country, and 
earned their five francs bravely. It was remarked 
in the house with some surprise that it rained 
heavily on the stage; but who could for a moment 
have suspected that a fire was raging whilst the 
chorus and supernumeraries were so calm and im- 
moveable? The act was almost finished, and by 
the time it came toa conclusion the fire was ex- 
tinguished. M. Trevans, the orator of the troupe 
came forward, and at the same time announced the 
danger and its termination.” 





The scorpion, under given circumstances, is said 
to commit suicide by stinging itself to death. 
Whether dragons in the old days regulated their end 
upon a similar Japanese principle, we cannot say; 
but the spectacle of a dragon turning his fiery 





to let his house to a number of singers and instru- 





breath inwards and burning himself out was pre- 
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sented at the Surrey Theatre on Saturday night. 
Unfortunately inside the dragon happened to bea 
man, and the flames with which the pasteboard 
beast was consuming itself, very nearly sacrificed a 
life. This is how it came about. The pantomime 
being played at the time was ‘St. George and the 
Dragon."" The Dragon wears a large mask, formed 
somewhat in the fashion of a horse’s head; and in 
the scene where St. George enters the Dragon's cave, 
and challenges him to mortal combat, the Dragon 
starts up with a snort of defiance, at the same time 
emitting from his nostrils a showerof sparks pro- 
duced by the ignition of gunpowder fitted into cases 
similar to squibs. On the oecasion in question, 
however, from some unexplained cause, the powder, 
instead of discharging itself in the shape of fire from 
the nostrils, exploded inside the mask, blowing it off 
the head of the actor, terribly scorching his face and 
hair, and inflicting serious injuries upon his eyes. 
The unfortunate man was at once removed from the 
stage tothe green-room in a state of great agony, 
when Mrs. Pitt, the lessee, sent for medical aid. 
Doctors were soon in attendance, and did all that 
was possible to relieve the suffering of the injured 
man, who was afterwards removed to his residence. 
Mr. Sweetman is progressing favourably, but it is 
doubtful whether he will recoyer the sight of his left 
eye. Mrs. Pitt, who deeply regrets the occurrence, 
and expresses much sympathy for the sufferer, has 
given orders that during the further run of the pan- 
tomime the emission of fire from the nostrils of the 
Dragon shall be dispensed with, 





MOZART'S “DON JUAN.” 

If, as F’étis remarks, the ‘‘ Idomeneo” of Mozart 
be the basis of all the music of the present day, 
** Don Juan” lies as the centre of all humun intelli- 
gence with regard to operatic writing, not only in 
thie day but for all otherdays. It is possible that 
there may be operas more pleasing to the ear than 
Mosart's ‘‘Juan,"’ more passionate to the heart, 
tinged with a deeper personal sorrow, displaying 
more of the controversial schools in composition— 
but never again can there be such a romantie, 
innocent-hearted description of the denial of 
the infinite life and the humiliation of the 
present as seen in Mozart’s portraiture of the 
soenes in ‘ Don Juan.” Professor Ruskin, in 
considering it the greatest prostitution of the 
greatest musical genius that has ever yet ap- 
peared upon earth, has judged hardly and 
harshly of the poorcomposer. He was not in the 
situation of Meyerbeer, and the Bertram of Meyer- 
beer is not the Juan of Mozart. Mozart lived by 
his pen; and when the Viennese publisher told him 
that unless he could write in a more popular style, 
he would buy no more manuscripts of him, the 
prompt reply of the artist told of both his necossity 
and his honesty—* Then I had better starve and 
go to destruction at once.” He was never in the 
position to choose his subjects; but the facts to be 
described, if not in unison with his disposition, 
never effected his artistic power. He saw that 
great things in art often failed from want of an 
admixture with the lower and meaner circum- 
stances of life, and he accepted the combination, 
but not with any intention that it should circum- 
scribe or debase the action of his own great heart. 
“ Don Juan" was with him at first a necessity, and 
afterwards a deliberate choice, but he knew his 
own powers and instincts. He had to paint the 
true reprobate—one who was never sorry for any- 
thing he did and never intended to be ; repentance 
was a word out out of his dictionary ; and when the 
Stone-Ghost cried out, “ Repent,” and the serving 
man joined in the entreaty, he could see nothing 
to repent of. Mozart had no sympathy in such a 
creed, his temperament and emotional tendencies 
were altogether opposed to it, but as a thinker 
he could conceive it, and in the affluence of 
perfect artistic power, he well knew he could re- 
veal it. This great artist who could write to his 
father and say, “I never lie down in bed without 
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no fear, for death alone fulfils the real design 
of life, and is the key to true happiness,” cannot 
be considered as prostituting his genius when 
painting in all the intensity of burning passion the 
impotent struggle and nothingness of such a creed 
asthe libertine. The great charm of the opera is 
the innocent way in which Mozart conceives and 
treats every incident. Is it something about love 
—Zerlina, Donna Anna, or even Elvira? Then 
comes forth the strong tenderness of affection— 
the man who sends a “ million of kisses”’ to his 
wife—and he instantly weaves alittle scene of true, 
honest feeling, a chapter in human life, sweet and 
solemn, as coming from one who holds certain 
belief in the purity of woman and in the faith of 
man. In the “ Batti, Batti,” and the ‘ Vedrai 
carino”’ of Zerlina, there is as much of the true 
spiritual life—the infinite existence—of maiden 
affection as in the larger framed songs of Donna 
Anna and her lover Ottavio, Haydn could not 
realize anything of this kind, but he appreciated 
keenly the power he himself failed in, when he 
remarked, “It is the affecting emotion, the deep 
musical intelligence, that makes Mozart the 
greatest composer living.’””’ Meyerbeer could not 
do it; indeed, the only bit of feeling shown in the 
Bertram is when the poor wretch (in the recitative) 
reflects it is all of no use, for he is irrecoverably 
damned. Even in the case of Leporello, Mozart's 
good heart makes the servant show a true affection 
for his master when in real affliction and danger. 
The Ghost asks Juan to come and sup with him; 
‘*No, no, don’t,” is the instant answer of the joker 
of jokes, and he is as earnest as the marble visitant 
in his prayer for sorrow and amendment on the 
part of thedisappearing hero, And, amid the heart- 
less fun and merriment created outof the woes of the 
poor abandoned and half demented lady, Leporello 
drops in with lovely tunes of melody sympathetic 
of her melancholy, and marvellously advantageous 
to the expression of the situation. It was Mozart's 
mission to reform the mysical drama; he felt this, 
and made it the object of bis life; all his thoughts 
were dependent on this condition of his mind, and 
gave him that high tone and advancing impulse 
which mark all he did. The only ‘‘ Don Juan” to 
match that of Mozart is the “ Juan” of Lord Byron; 
but then the two lie at the opposite points of the 
compass. Lord Byron in his “ Don Juan”’—a work 
of enormous power—is describing himself: Mo- 
zart, like the poetswf the golden age describes the 
cruelty and injustice of the liber‘ine as a scene on 
the dark side of human nature which has come to 
him to be dealt with as thinker and artist, and 
manifests by his individual mode of treatment, 
his power to realize the position, and yet look 
down upon it as one placed immeasurably beyond 
its sphere and influence. As with Byron, Don 
Juan is always Byron, so with Mozart, whatever 
is going on, Mozart is foremost, and therefore 
there never is anything very bad ; for so great an 
optimist is he, that he tries to reform the unre- 
formable, and never stays to reason upon the 
improbability of the attempt. Don Juan’s duet 
with Zerlina, ‘“‘La ci darem,” is a genuine bit 
of real feeling; there is no hard-heartedness in 
him now, although,"unlike Faust, he does not care 
a bodkin for the girl. Faust does love Margaret, 
but Juan is not in this case with Zerlina, and yet 
no interpreter of Faust has ever put so much real 
love-song into his mouth, as Mozart pours out of 
the lips of the professed deceiver. 
The opera failed at Vienna, being badly mounted, 
badly rehearsed, badly played, badly sung, and 
worse understood. In fact, it was incomprehen- 
sible, and people said Mozart must re-write it, for 
it satisfied no one, The “ Agur” a new opera by 
Salieri succeeded against it, Mozart declined 
changing any part of his work, and congratulated 
the public on their preference for Salieri—ugly 
music to ugly men; rubbish torubbish. Mozart 
was beyond their habitual train of thought. Salieri 
was not. The Viennese publisher was no doubt 
right, and Mozart had shot over the heads of the 
profession and the general public. That he died 


burial-ground between a huckster and midwife, 

and at an expense of about twenty shillings, and 

without a friend to follow him to the grave, are 

very significant facts as to the state of music in 

his day in Vienna, and the dog's life he must 

have led. The magnificent sestet, the grand 

finales, the supernatural recitatives for ghost and 

hero, were all too big for siagers, players, and 

audience. Mozart had dealt with true passionate 

love in unusual and unconventional forms ; he had 

realized its grace and beauty, its exaltation and re. 

finement; he had put into the drama what 

the poet had never dreamt of ; he had never stayed 

his hand, or stinted his imagination ; never sacri- 

ficed aught to timid or prudential motives ; thought 

little or nothing of public opinion; had gone 

beyond his art into the divine regions of the heart 

and the imagination—and the public declined to 

follow, preferring the material life, and adjuring 

all new desires, and reforming aspirations, 

Mozart had aimed to go beyond himself, and he 

had done so; it was an unnecessary effort, an 

indulgence not to be forgiven. So he passed 

on to more symphonies and other operas; 

saving himself from starvation by composing 

dances and impromptus and short pieces for 
people who could not play. As was said 
of Beethoven, Mozart in his Jatter days had 
become unintelligible, an error he endeavoured to 
correct in his ‘‘ Magic Flute,” by the introduction 
of the comic element in a more Teutonic shape, 
and with the realism of a ring of bells. The at- 
tributes of the old Egyptian philosophy—en- 
durance, gentleness, charity, self-denial, and 
heavenly contemplation, required a strong sac- 
charine sop, and Mozart added the sop with good 
will and without stint. 

‘The superb casts of the ‘‘ Don Juan” have long 
made the opera a great favourite, although long 
after ite first presentation in England (1817), the 
Italian troupe fought shy of its great difficulties, 
The lady singers disliked the fetters of the or- 
chestral accompaniments; but all such dislikes 
have long passed away. ‘The advance of the 
‘* Robert” made the “Juan” easy to all, and 
Meyerbeer placed Mozart and his opera in the 
place he will ever occupy. There is nothing like 
a comparison between differences, especially when 
there is lavish luxury of genius on the one hand, 
apposed only against hard, dry, and painstaking 
mechanism on the other. Mozart had the head, 
hand, and heart—and, further, the good motive, 
He was always up to real passionate heat. 





UNMUSICAL MAMMON. 





The Dean and Chapter of Worcester are at the 
present moment in a quandary, being sorely tempted 
by the Mammon of Unmusicalness. On ane hand 
they have a noble cathedral in a state of rengvation, 
one of the many uses of which is the Triennial 
Festival, which pours money and imports im- 
portance into their city. But the beauty of the 
cathedral lacks Ten Thousand Pounds to make it 
perfect. On the other hand they have the Ten 
Thousand Pounds alluringly held out to them, 
tacked to the condition that they shall give up the 
Festival and its attendant money and importance. 
Now Ten Thousand Pounds is a large sum, an 
attractive sum, a difficult sum to raise when it 
happens to be the last of an already big subscrip- 
tion squeezed out of the neighbourhood, [t would 
take many festivals to make up Ten Thousand 
Pounds, even suppose the proceeds of the festivals 
all go to the good of the cathedral, which they do 
not. But then it is hard to give up our local glory. 
Sweet is it to wake up in Worcester on a bright 
August morning when the trains bring in their 
cargoes of county people—ladies, lords, and 
all the squiyearchy, Sweet is it to strut 
about in all the pomp of our stewardship, and 
feel ourselves Somebody to-day ; sweet to know that 
all Worcestershire and a slice of Gloucestershire 
and a piece of Staffordshire and Oxfordshire are 
turning their eyes upon us; that even mighty 








thinking I may never see another day, but I have 





a few years after and was buried in the pauper | London takes some sort of languid interest in us 
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this morning; and that some of the London news- 
paper “crickets” (as Mr. Punch calls them) are 
chirping in their native columns about the antiquity 
and beauty of the Festival. All this is pleasant, if it 
comes so seldom; and it is hard to give it up. 
Why should we give it up? Who tempts us, and 
wherefore ? 

It is Lord Dudley who has tempted Worcester 
with the glittering bait of Ten Thousand Pounds, 
and impaled the Dean and Chapter on the horns of 
adilemma. The reason of it appears to be not so 
much that his Lordship hates music, or hates the 
idea of anybody being of temporary importance in 
the eyes of Worcester but himself, as that he holds 
religion to be desecrated by the giving of ‘a con- 
cert"? within the walls of a cathedral. Whether 
Earl Dudley is right or wrong in the abstract has 
nothing to do with his perfect right to fix the dis- 
posal of his own money according to his own opinion. 
He has been as well abused in the locality as if he 
had used coercive means to put down the Festival, 
as a baron in the feudal ages m‘ght. But the fact 
is, he has made a simple business proposal. 
Whether this proposal is msthetically admirable is 
quite a different matter: that question should not 
preclude the admission that as a mere matter of 
business the offer is fair enough. If Lord Dudley 
had made any other fantastic offer; had suggested, 
for instance, that the Dean and Chapter should 
paint the cathedral spires sky-blue, and the bishop 
should dine on mutton every Sunday, and had 
proffered Ten Thousand Pounds for this caprice, we 
should say, this is a strict business proposition, and 
has no connection with coercion or anything of the 
sort. It does not however follow that the Worces- 
trians are bound to jump at every money offer of 
My Lord which involves the buying off of something 
or other. They are at perfect liberty to reject the 
bait, and that is business too. 

Meanwhile Sir John Pakington has written a 
windy letter to the Worcester Chronicle, which when 
compressed and the wind knocked out of it, signifies 
that Sir John differs from Lord Dudley and hopes 
that the country will support the Festival. The 
following sentences may be quoted as expressing the 
gist of the letter, which takes up a lot of space and 
is full of Parliamentary redundancy. 


‘“‘T can only appeal to public feeling, and express 
my hope that it will not sanction the sudden and 
unnecessary destruction of an institution by which, 
for no less than 146 years, many a widow and 
orphan has been rescued from sorrow and distress, 
and the public have annually heard in one or other 
of the three cathedrals the most sublime compositions 
by which the genius of man has enabled us to sing 
the praise of God. And where can the words of the 
Holy Scriptures, combined with and illustrated by 
those glorious compositions, be so fitly heard? 
Where can they excite so much devotional feeling as 
I will only say further upon this point, that, while I 
respect scruples which I am sure are conscientious, 
but which I am unable to share, I am confident that 
all whose sympathy and co-operation I hope to 
receive will join me in a feeling of extreme regret 
that, after the truly generous and munificent aid 
which our work of restoration has received from the 
Earl of Dudley, his lordship should have taken any 
course of which we cannot approve.” 


The last half-dozen words are apt to provoke a smile, 
because it is really an assumption that Sir John and 
his friends are the arbiters of Lord Dudley’s conduct, 
and that conduct of which ‘‘we cannot approve” 
must ipso facto be wrong. The Pope, supposing 
the Pope proclaimed infallible, could hardly lecture 
an erring ecclesiastic in more dignified strain. 

“I trust this question will be decided by public 
opinion, on principle alone. If these sacred perform- 
ances in sacred buildings are wrong—if we have all 
been in a error for a century-and-a-half—let them on 
that ground be stopped. If they are not wrong—if 
it is, as I believe, in our great churches that we can 
most appropriately join in ‘ Hallelujahs,’ and declare 
in choral song that the ‘ Heayens are telling the 
glory of God '—let them be continued.” 

But the question whether they are right or wrong is 
just the point which can only be decided by 
individual opinion ; and Lord Dudley decides it his 
way, just as Sir John Pakington decides it his. 
Does Sir John want ‘public opinion” to pass a 
vote, from which ever after there shall be no 


dissent? Sir John would make an (£cumenical 
Council of the public; would have public opinion 
record that it is right the Festivals should proceed, 
and that it is the bounden duty of Lord Dudley to 
believe so; after which his lordship would have to 
give his money to the restoration fund nolens volens. 
To take an analogous point: suppose the Earl 
elected to become a Mohammedan, and announced 
his intention of so doing, could Sir John settle the 
matter by enouncing, ‘If Mohammedanism is right, 
let us all become Mohammedans, but if it is wrong 
let it on that ground cease altogether.” Does be 
think that any such aphorism would resolve all 
doubts, or that public opinion would resolve all 
doubts? Surely he must see that where men choose 
a course out of principle (be it true or false prin- 
ciple) which at the outset they know is opposed to 
the current of public opinion, the expression of 
public opinion is as powerless to affect them as it is 
to affect the fall of a shower of rain. 

In another part of his letter, Sir John Pakington 
becomes more practical. From his Parliamentary 
periods one can manage to pick out that the 
cathedral can do with much less than £10,000; and 
that the sum needed can be raised without the 
Earl's help at all. 


“T believe I am fully justified in stating that, 
whether Lord Dudley’s condition is objectionable 
or not, his offer is larger than the completion of the 
cathedral requires. The estimates in the hands 
of the committee for finishing all parts of the resto- 
ration fall short by several hundreds of £10,000. 
To this it may, perhaps, be answered that estimates 
are often exceeded. This is true. But it is my 
belief, and not without some reason, that these 
estimates may, with due regard to the beanty of the 
work, be reduced. Be this as it may, the committee 
have received an intimation from the Chapter that 
they will be able to contribute from time to time 
from the fund at their disposal for the maintenance 
of the cathedral, &c., towards the remaining work. 
I am not in a position to state what may be the 
exact amount of this contribution; I have reason to 
believe that it would effect a material reduction in 
the sum to be obtained from other sources, and I am 
sanguine that whenever an appeal may be made to 
the diocese, to subscribe the remainder, it will meet 
with a response so general and so generous as to put 
an end to any excuse for discontinuing our ancient 
festivals, for the sake of the price that can be 
obtained for their abandonment.” 


So much the better. If Worcester can get on 
without My Lord’s money bags, Worcester (to adopt 
Sir John’s style) ‘‘ may be justified in intimating 
that she has reason to believe that she is in a 
position to state” that she can bow My Lord civilly 
out. For our own part we have frequently ex- 
pressed our opinion of these Festivals in both 
aspects—the Art aspect and the Charity aspect; 
and we may repeat it in brief now. As musical 
performances, they fill the place of local concerts : 
they have ceased to have any special vivifying 
effect upon the art-life of their districts, because the 
cathedral cities themselves have ceased to be small 
art-centres: railways having upset all that. As 
engines of Charity we hold tho Festivals are useful 
and commendable; and we do not agree with Lord 
Dudley that they desecrate the place wherein they 
are held, any more than a collection on behalf of 
the poor desecrates it. 








THE THEATRES ON ASH WEDNESDAY. 





To the Editor of The Orchestra. 


Srr,—Belonging as I do to an overmuch licensed 
and supervised class, I venture, with great diffi- 
dence, to utter a mild protest against the com- 
pulsory closing of theatres on Ash Wednesday, 
To-night the refined and intellectual entertain- 
ment which I am in the habit of placing before the 
public is suspended by an order of the Lord 
Chamberlain, and my patrons are thrown into the 
arms of those who provide what I have been 
taught to regard as a much lower form of amuse- 
ment. The two hundred and eighty intelligent 
beings in my employment are, with two ex- 
ceptions, deprived of this night’s work and their 





night’s salary, the exceptions being a young lady 
with a voice, who will sing at three concerts in 
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the course of the evening, and an active and 
popular comedian, who will perform at a country 
theatre about one hundred miles from London. 
Some of the less fortunate mombers of my company 
have asked me why the law compels us to take a 
holiday in the stormy months of February or 
March, while the Crystal Palace represents the 
opéra bouffe of “ Barbe Bleue,’ and most of the 
great music halls and casinos remain open, They 
are scarcely consoled when I tell them, that places 
licensed by the magistrates have been allowed to 
break the strict letter of the law with impunity, 
while theatres licensed by the Lord Chamberlain 
have been ruled with more unbending severity. 
The Church has, doubtless, still much to do with 
these Lenten prohibitions, and yet the Church is 
not above drawing some portion of its sustenance 
from the playhouse. I pay about two hundred 
pounds a year in Church and Rector's rates, and 
have never even had a prayer offered up for the 
success of my entertainment.—I am, Sir, yours, &o., 

March 1. A Lonpon Manaagr, 














A RUSSIAN OPERA. 





Across the Atlantic ‘the opportunity has been 
afforded to an English audience of hearing a 
Russian opera without stirring far from home. The 
performance is exceptional, and therefore in- 
teresting, and many people attend the French 
theatre in New York for the purpose of gaining an 
insight into forms of art so foreign to their own 
ideas. Judged by the standards that we apply to 
French and Italian operas, the representation falls 
curiously short of artistic perfection, and those wha 
care only to have their ears gratified by melodious 
strains will not attain that result by going to the 
Russian Opera. And for this very reagon the per- 
formance seems to be the more interesting, and the 
more absolutely it differs in every particular from 
the Italian models, the more deeply interesting it 
becomes. And certainly from this point of view it 
is everything that could be wished, It is the 
reverse of all one’s preconceived notions of opera. 

In the first place, it is most curious to hear a lan- 
guage spoken, not one word of which from begin- 
ning to end carries the slightest idea to the mind of 
the hearer. This is not possible either with the 
French, the German, or the Italian, all of which are 
cognate to our tongue, and have many words of a 
familiar sound even to those who have never studied 
the language; but the Russian fails to give the 
hearer a single clue, The work performed is called a 
‘comic opera.’”’ It is as comic ag its title, ‘ Askold'g 
Tomb.” An important scene is in a graveyard, and 
a heavy pall of solemnity covers the entire play, In 
fact, the predominant feature both of the musie and 
the words is melancholy, If, then, this is a specimen 
of Russian comedy, we shudder to think what Rus- 
sian tragedy must be. We believe this work to be a 
direct reflection of the character of the people, Light- 
heartedness is the last result of civilization. Neither 
the Irish, nor the Hungarians, nor the Poles, nor the 
Russians have any of it in the national music. The 
opera, besides being very heavy and sombre, is not 
treated at all after the manner of operatic composers 
in general. There is not a trio, or a quartet, or a 
concerted piece of any kind, except one duet, from 
the beginning to the end. The performers sing each 
by himself, assisted sometimes by a chorus. No 
action is attempted. The prima donna folds her 
arms and moves quietly and sadly up and down the 
stage as she sings. It is not that she does not know 
how to act, but that she has no intention whatever of 
tryingto. A perfect repose and self-control and quiet 
is manifested in every motion, 

The dresges are quaint and singular, and some of 
them are very rich and beautiful, 

In the course of the opera two national dances 
ocour. The first of these is danced by four of the 
ladies of the company in long dresses, with the 
stately movements of a minuet, accompanied with 
graceful, slow wavings of the arms—altogether @ 
strange and unaccustomed dance, as different as 
possible from the indecent caperings of the French 
stage. 
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LA SOCIETA LIRICA. 





This newly organised society of amateur vocalists 
and instrumentalists, was inaugurated in Belgravia, 
on Saturday last, with the following interesting pro- 
gram, under the direction of Mr. Ella. 

1, * Oberon,” by Weber.—Introductory Chorus— 
“Light as fairy foot can fall.” 

2. Chorus and Tenor Solo—* For thee hath beauty 
decked her bower.” 

8. Mermaid's Song—‘ Oh! 'tis pleasure to float 
on the sea.” 

4. Quartet—" Over the dark-blue waters.” 

Pens¢es Fugitives, No. 4 and 13, piano and violin, 
Heller and Ernst. Miss Day and M. Victor Buziau. 

1, ‘* Jessonda,” by Spohr—Introductory Chorus— 
Brahmins and Bayaderes. 

2. Allegretto—Chorus of Bayaderes, E flat, 6-8. 

8. Andante grave.— Tutti, E minor, 3-4. 

4. Allegretto. Buettino—Bayaderes, A minor, 6-8. 

5. Andante Maestoso—Tutti, and Quartet. C 
major, 4-4. 

6. Intro. 2nd Act.—Chorus—Portuguese Soldiers, 
D major, 8-4. 

7. Andantino, 
Soldiers. 

8. Vivace, Chorus and Waffentanz, D major, 4-4. 

9. Air—Baritone. Allegro Moderato, G minor, 3-4. 

La Juive—Air de Tenor—Halevy. 

Vocalist, Mr. Trelawney Cobham. 


Chorus, B flat, 6-8. Gallant 


In the analysis of the music and action of ‘ Guil- 
laume Tell,” contained in the Lyrica program, Mr. 
Ella gives us the following reminiscences. 


‘In 1842, at Lucerne, I met Mendelssohn, and 
after expatiating on the beautiful scenery of Switzer- 
land, he added, “And how happily Rossini has 
painted it in his “* Guillaume Tell :” the Introduc- 
tion is a chef d’weuvre.”’ 

“ Sitting by the side of the late Sir Henry Bishop 
at the second performance of ‘ Guillaume Tell,” in 
Paris, July, 1829, he observed to me, ‘ That Sestet 
is the grandest bit of scene-painting in music I ever 
heard.’ The subject is composed of the Ranz des 
Vaches, richly harmonized, terminating with a fine 
distribution of vocal parts, and a melodic cadence of 
powerful effect. The scoring of this fine movement 
is a chef d’wuvre.” 





COLOUR AND MUSIC. 


The Musician for March contains a paper on the 
analogy on colour and music. This analogy is 
obvious enough to a certain extent; pushed to 
extremes it may be made almost ridiculous. The 
whole paper is worth perusal; we can only, however, 
find space for the following apropos of Mr. Barrett's 
contribution to the Quarterly Journal of Science :— 


Whilst we commend Mr. Barrett's articles to our 
readers, it is in no carping mood that we confers our 
inability to coincide in his conclusions; indeed, it 
seems to us that, like an over-zealous advocate, he 
proves too much, Colour associated with sound, 
not merely in its ideal aspect present to the mind 
of the musician as a quality of tone, but as 
representing pitch in music, has frequently been 
mapped out on the stave, and the special relation of 
notes and colours brought into a system. 

In plans advanced by theorists for demonstration 
of the correspondence of the colours of the spectrum 
with the octave of sounds we are sure to meet with 
certain persuasive suggestions “to make things 
pleasant.” If we admit this little forced interpre- 
tation, and that trifling arbitrary accommodation, the 
system will then come out quite perfect; and the 
corollary implied is, that being so perfect it must be 
true. What we may call the orthodox system makes 
the red, orange, yellow, green, blue, indigo, violet, 
to be correspondent to the scale C, D, B, 
F, G, A, B. The mathematical ratios are forth- 
coming on very gentle persuasion, and the 
demonstrator is satisfied; it is so easy a matter 
to shift a few millions of wave-lengths, and 
write off undulations at imaginary landmarks, 
that no reasonable reader can possibly object to so 
delightful a way of smoothing a difficulty. Clip off 
the corners to suit your convenience, and you can 
make any puzzle fit. This “ perfecting" procedure 
may be detected. we think, both in Dr, Macdonald's 
recent and in Mr. Barrett's present pleadings on 
behalf of their systematic analogies. Professing to 
submit to nature's verdict, it is the habit of men 
committed to a theory to challenge the verdict 
whenever it rans counter to their views. It seems 





as if the “ Analogy of Sound and Colour” had some 
fatal glamour connected with it, that whoever 
touched it, whether mere speculative dreamer or 
well-trained philosopher, none should escape blind- 
ing. Mr. Barrett's philosophical attainments, and 
his high standing in the scientific world, are beyond 
dispute; yet, to note but one instance, we see that 
he cuts out ‘‘ indigo” from the scale of colours, and 
assumes it to be amalgamated with blue. To make 
his puzzle fit it was necessary to clip it. 








JESUITS AS ACTORS. 





A couple of dramas—Bowdlerised as a matter of 
course—in which the performers were young Jesuit- 
students, were witnessed by a correspondent who 
gives the narration of what he saw. The theatre for 
the occasion was the Jesuit College of Mondragone, 
at Frascati, where some eighty young princes, dukes, 
marquises, and counts, from all parts of Italy, are 
received as pupils. This College was formerly a 
country mansion of the Borghesi, three Princi- 
pini of which patrician race are at the present) 
moment numbered amongst its scholars. The | 
theatrical performance, some three hours long, | 
consisted of a five-act comedy, and a screaming 
farce, given in a pretty little theatre attached to the 
principal school-room, and attended by as oddly 
constituted an audience as can well be imagined. 
Lords and ladies of high degree, (says the corre- 
spondent), Capuchin friars, noble Zouaves, Jesuit 
fathers, parti-coloured seminarists, and the whole 
upper and lower school, professors, teachers, 
Carthaginian and Roman pretors, decurions, cen- 
turions, and legionaries—for into two camps 
of classical organisation, comprehending all 
the honorific distinctions of military rank that 
obtained in the Cwsarean age, are the juvenile 
collegians divided—made up a’ heterogeneous, but 
highly appreciative, assembly. The comedy selected 
for representation, was, of course, one altogether 
forlorn of feminine dramatis persone—* Il Barbiere 
di Babi,” one of those slenderly constructed Italian 
plays which appear to be written entirely up to 
one character, or rather to one characteristic, which 
is thrown into such strong relief that it monopolises 
the whole interest of the audience. Plot there was 
none-—there seldom is in such pieces—but the 
leading part, that of an inveterate backbiter, was 
cleverly written and brilliantly acted. Between the 
acts, overtures and incidental music were played by 
some of the young Mondragonists, amongst whom are 
one ortwo promising pianists—viz., Count Dieudonné 
Olivieri de Vernier (wtat. 14), M. d’Altemps (tat. 
12), and a Marchesino from Perugia, whose name I 
did not catch. After the comedy had terminated, 
amidst loud and prolonged applause, in which the 
Capuchins took the lead enthusiastically, we had 
“Come Finiri,” a favourite one-act farce, con- 
siderably altered, however, by the Reverend 
Fathers to whose censorship it had been sub- 
mitted. Whenever, in the original, the word 
‘‘ marriage,” for instance, had oceurred—and the 
whole point of the piece turns upon a matrimonial 
arrangement — “journey” had been substituted, 
which rather took the edge off some of the jokes, and 
caused them to assume about the significance and 
aptness of an idiot’s tale. Marriage, it would 
appear, comes under the category of words prohibited 
by the Church to be used in the presence of gentle- 
men of tender age; and all the answer I got from 
one of the Fathers whom I questioned relative to the 
excisions and alterations perpetrated in,the dialogue 
was ‘ Maxima debetur pueris reverentia.” 








Tur Oratorio Concerts.—Beethoven’s great Mass 
in D, is to be performed at St. James’s Hall, on 
Wednesday evening next: this work (probably 
the most difficult ever composed), is we believe, to 
be given without alteration or curtailment. Mdme. 
Arabella Goddard, is also announced to play the 
same composer's Choral Fantasia: the two works 
thus combined, forming one of the most meager 
programs ever provided for the entertainment, an 
instruction of the musical amateur. 








The Dublin Orpheus Society gave their second 
concert this season at the Antient Concert Rooms 





this week, to an overflowing and most fashionable 





audience. The program differed in no way from the 
previous ones given by the Orpheus members; that 
is to say, the selections were of a miscellaneous 
character. There were two overtures; the one to 
** Tancredi"’ by Rossini, commencing the first, and 
that to the “ Caliph of Bagdad,” by Boieldieu, the 
second part. In both a harmonium and piano were 
introduced with excellent effect, and in each case 
the performance was most satisfactory. The per- 
formance showed with what assiduity and attention 
the interests of the society are cared for by their 
conductor, Mr. O'Donoghue. 





Kirry Ciive anv Pea Worrineton.—“ Clive, sir,” 
declares Johnson, is a*good thing to sit by! ‘She 
always understands what you say!” And Kitty 
laughs out to her neighbour, ‘I love to sit by Dr. 
Johnson; he always entertains me!” Mrs. Wof- 
fington comes from making tea for Dr. Johnson at 
Garrick’s lodgings, and though Johnson and she are 
guests, and before company a host should hold his 
tongue, David has launched out a grumble at her for 
making the tea too strong, ‘ Peg,” he complained, 
‘‘it is as red as blood!” But then the trio are poor 
together now, and Peg’s extravagance may not be 
pe by! Besides Garrick’s supervision of his 

ouse expenses shows he has a thought tothe payment 
of them, and that sounds wholesome. It is not good, 
after this, to think of Peggy being struck with 
paralysis on the stage as she is acting, and dying of 
the disease a‘: r a long three years; but that is how 
the dart is hurled at her, and there is no turning 
the aim away.—Colburn’s New Monthly Magazine. 








NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE, 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





SUNG BY 
MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 


Lonpon : CRAMER & CO, LIMITED, 
201, Recent Srazer, W. 
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By E. DE SELVIER. 





Cuamen & Co., 15, Westmoreland-street Dublin. 











No. 336, March 4, 70.) 


THE ORCHESTRA. 


881 








Just Published, price 4s. ; 

THE 

BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHants ror THE MaGniricat ann Nunc Dimittis, AnD 
Rasponsss FOR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEBN NEW DOUBLE CHANTS, &c. 


by post, 4s. 4d., 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’ S FUNERAL HYMN- 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreer; 
HAYES, Lyart Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac,, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 

~— ever bright and fair 
(Theodora). 

Lord to Thee each night and 
day (Theodora). 


No. 2. 
He layeth the beams. | 


om holy ! (Redemption). 
remember David (So- 
sarmes), 

Pious orgies 
cabseus). 





(Judas Mac- 


Ci miling libert; Hn - fi y 

‘ome, ever 8 b 

O liberty | 4 y appy fair. 
No. 3. 


Shall Ion Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the Blind. blown Rose? 
O magnify the Lord. Wise Men flatt’ring. 


No, 4. 


Love in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. ‘ 





Loxpon: CRAMER & CO. LIMITED, 
201, Recent Srrezr, W. 
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CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | > 


—_—_—_————o 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 

stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, Is’ 1d. ; ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 

RESQUE, on Dalmatia, Croatia, 77 and Styria; with a 

Visit to Montenegro. 6s. ; by post . 

TEXT EMBLEMS: a series 4 Twelve beautiful 

Designs, by Dalziel, illustrating as many passages of Holy 

Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 

MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM 

= & BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 

LITURGIES of S. MARK, 8S. CLEMENT, 8S. CHRY- 

SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 

of PADUA. Translated, Verified, and Adapted to Modern 

Use. (A a Sermon- Help) 8s.; by post, 38, 2d. 





WILKINSON’S RE ADINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm 
Translated from the German. In Monthly Parts, 
by post, 10d. In cloth, 88. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 


Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with thie 

Church. 6d. ; by post, 7d. 

OUR DOCTOR’ S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. [Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 13s, 6d. ; by Post, 14s, 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On ParespyTeRianism and Invingism. 
Vol IJ. On Anazartism, the InpgrgnpEnts, and the QuAKERS, 
Vol, ILI, On Meriopism and SwepenporGians, 
Each 8s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romayism 2 Vols, 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on , Princi roo of the Book of Combes 
Prayer. By the Rev. Al illiams, Culmington, Salop. 
4s.; by Post, 4a, 8d. 

DR. TRONS ON MIRACLES AND PROPHECY ; 
— the Sequel to ‘Taz Brsie anp ITs INTERPRETERS,” 

v6 3 ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
h~ N A eee Prebendary of St. Paul’s, Bs. 6d. ; by 


88. 9d. 

SANOTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
= a of Tract 90.”"—British Magazine, 7.; by 

, 78. 5d, 

A DIGEST of ST. THOMAS on the SACRAMENTS. 

By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


Each 4s, 6d. ; 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 


7s. 6d. 
‘“ After the Accustomed Manner,” 


INCENSE 
agreeable to Scri and Antiquity, and the Law of the 
urch, 1s, ; by post, 1s, 1d. 


Present English 
— = YOUNG —_—e A Tale for 
Boys. 1s. 3 by post, 1s. 
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SIR HENRY APPLETON: a Tale of the Great| 7 


——- | 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING. 


\1HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 


of “A Mission to Dahoma,” &c. 8yvo. With Map and Illus- 
trations. 


HE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ, _ae of ** The 
History of the J esuits,” “Japan and her People,” 


HE BARONET’S SUNBEAM? a fu 


__Novel. . By Mrs. WHEEL EY. 8 vols, 


YENEATH THE WHEELS. . By the 


Author of “Olive Varcoe,” “Simple as a Dove,” &e. 





3 vola, ae care eR ee a 
Grass CANTERBURY'S WILL. 
By the Author of ‘‘ East Lynne,” ke. 8 vols. 


IDNEY BELLEW: ry. By 


FRANCIS FRANCIS. 2 vols, 


TOTICE.—GRIF: A Story of Australian 
Life. By B. L. FARJEON. 2 vols. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol. 


RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU 
TARIES. By Mr, and Mrs. PETHERICK, 2 vols,, 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


4 XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


Diamond Mines, By Capt. R. F. BURTON, F.R.G.S., &c 
2 vols. 


a Story. By 








8vo. 





HE LILY AND THE ROSE: a Novel. 


B.. vols, 


CITRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER. 








ALENTINE FORDE; a Novel. By 


CECIL GRIFFITH. 8 vols. 


HE ROSE OF JERICHO. ‘Trans- 
lated from the French. Edited by the Hon. Mrs. 


NORTON, 1 vol. 
INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 
NEW AND POPULAR PIANO PIECES. 
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“LA BONNE-BOUCHE,” 
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“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 
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“NEW AND POPULAR SONGS. 


Seanad 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 

MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER’S CELEBRATED TUTOR for the 


/  PIANOFORTE, containing the Rudiments of Music,| \_/_ the simpler Works of the Great Writers—Ha dn, Mozart, 
Principal Rules on the Art of Fingering, Apatepstane Examples Beethoven and Mendelssohn, for entering on which the pupil 
e Prin ajor and Minor = ~~ gy & great measure prepared by the practice of the 

| studies in Book 5. 


YRAMER'’S SECOND BOOK, containing a ake | CRAMER'S SEVENTH BOOK. Studies com- 


and Exercises, and Lessons in t 
Keys, with a Prelude to each Key. 


cipal ¥ 


) Passages, ay | Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Farnjliar Arrangements of fave 
Airs calculated to form and develope the taste of the Performer. 


‘} ER'S THIRD BOOK. Containing little 
J} Fettesite Qrogressive in difficulty, Themes carefully selected | 
from the Beat W 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
\RAMER'S FOURTH BOOK will contain 
) “Reereations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special | 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
"4 Kops aalety introductory to the Pieces contained in the | 
ollowing Book, ' 


Loxpox: CRAMER & OO. LIMITED, 201, Racenr Srreet, W.; 
and SIMPKIN, MARSHALL & CO. 


yarite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Bennett, &c. 


riters, Preludes and Exercises from the moré | ) trom Cramer and the Standard Composers for the Piano- 
| forte. 


RAMER’S SIXTH BOOK. Selections from 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER’S NINTH BOOK. Advanced Studies 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 
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NEV. 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 

thé redistribution of the Supports of the ‘‘ Table d'Harmonie 
Of this special pianoforte a writef in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is ay A very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
t are hanical. . . . The effects may be appreviated 
(even by young la*lies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of avswering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘'The empire of the grand pianos is 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, coatalainng the 

J Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exe: 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and clam teaching, 


(ess SECOND BOOK, containing Exer- 

cises, Solfeggi, &c,, in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from thé 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 


RAMER’S THIRD BOOK, qontaining | Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubin, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
) Tessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubinl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
‘NRAMER'’S FIFTH BOOK, containing Exercises 
J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 





Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezso-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solf from the celebrated works of (rescentini, Paer, 
and Pellegrini, and Duets for rano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 
Oe or NINTH BOOK, containing Obser- 
vations on the Art of Sin my, [ueinted, Mantel 
Garcia. Grand Selection : Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER'’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
(hae ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Geunod, Balfe, Sullivan, 
David, Araiti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anv SIMPKIN, MARSHALL & CO. 


threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
d piano.” Public inion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 48, Moorgate Street, 
Braienton: West Street. Dustin: Westmoreland Street 
Brtrast: High Street. 








May be had of Woon & Co., Edinburgh; and J. Muin Woon & 
Co., Glasgow. Mitsom & Son, Bath; Suita & Son, anv 
Himn & Son, Liverpool, and Birkenhead, 





PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


OrGanist OF HE FouNDLING, AND LaTEB OF ALL Satnts, 
Marcaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxpow: CRAMER & CO. LIMITED, 201, Resenr Srreet, W. } 
Aw SIMPKIN, MARSHALL & CO. 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








© epenshs NEW PIANOFORTE SOLOS, 


mee ee d 

Dear Im qegeecuan Composte par * 

Charles Hallé 80 
Caamen &@ Oo. Limited, 201, Regent-street, W. 





| bes +} “a Mazurka. By T. M. Mupix. 
Price 3s. 


Cucuan & Co. Limited, 201, Regent-street, W. 








GQ tans. Nocturne. By T. M. Mupim. 38: 


Caaman & Co, Limited, 201, Regent-street, W. 


—_—— —— 


Roz BLANCHE WALTZ. By W. ©. Laver. 


Bolo 4s, Duet 5s. 
Caanaa & Co., Limited, 901, Regent Street, W. 


| ORAMER'’S NEW SONGS. 





. ©. Laver. 


Caanan & Co. Limited, 201, Regent-street, W. 


Paul. 8. 
Caauzn & Co, Limited, 201, Regent-street, W. 


H! THINK NOT THAT I CAN FORGET 


PEAK TENDER WORDS. Sung by Mrs. 
Howard 





. 7a hls ye B. 8S. Mowraomzar. Music by 
nae Quanse & Os Limited, 201, Regent-street, W. 
'ADED LEAVES. Words by L. H. Ff. pu INCOMPARABLY 
‘Temazaux. from a melody a Paul Henrion by SUPERIOR 


TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 





Price 8s. 


HE PEARL. A Souvenir. Words by L. H. F, 
Boupass. 











pu Tenasavx. Music by 
Caauan & Co. Limited, 901 Regent-sttedt, W. 





| RESES SERRE AO 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER. 


No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 


7 in the Cradle of the 


rT TV iahor’s weighed. 
The Thorn. 

I'd be & Butterfly. 
Where the Bee sucks, 


No. 2—15 CHRISTY 


When Johnny comes marching 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 


Tis but a little faded Flower. 


Watching for Pa. 

Come home, Father ! 
Mill May. 

Beautiful Isle of the Sea. 


The Ploughboy. 

Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Béneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 

Hark ! I hear an Angel sing. 

I’m lonely sinee my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Roek me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


No. 3.—6 DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
Ibe Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


Ww n Morning’s light is break- 


noone Kate. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is anaing o'er us. 

Come, smile again 

Norah, Darling! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good. 

Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLD 


When forced from dear Hebe. 


Ev'ry Day will I give thanks, 
Ere Infancy’s Bud. 
The World of Changes. 
Bes Lord, we aie a = 
an le ejected 
Toes 





ENGLISH SONGS. 


There the silver’d waters roam. 


Pray, Goody. In Infancy. 
Water parted from the Sea. J =. like love is yonder 
Is there a heart that never 
loved. There" was piety ler. 
The Vicar of Béay. Love fs but an April day. 


Oh ~ Fy wenad’s heart is 


bought 


Ere arountl the huge oak, 


No. 7.—12 SONGS BY SCHUBERT, 


be flowers their buds are 


My life is but a summer day. 


closi: ’Tis sweet to think. 
Hark t the lark. Dear mother, do not chide me; 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is S on Smooth is the moonlit sea. 
Ave 


No. 8 it CHRISTY MINSTRELS’ SONGS. 


Come where my love lies 


dreaming. 


Hard Times, come again no 


more. 

Annie Lisle. 

Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 

Ulalie. 


Gentle Annie. 
Gone are the Days. 
— in Banjo Lane. 

ing de 
Forget and forgive. 
Maggie by my side. 

News from Home. 

The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — ‘‘ Jessy 
Lea. 
Only a Ribbon —“‘ The Sleep- 


ing Queen.” 


Gone is the Calmness from 
atilda.” 


my heart—‘‘ M 


Keep thy Heart for ine—** Rose 


of Castille.” 


In that Devotion—“ Matilda.” 

Maid of the Silv'ry Mail—‘‘ The 
River Sprite. 

My Bud of May—“ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
** Panchinello.” 

I've Watched him —‘‘ Hel- 


He'll miss me—‘‘ She Stoops| _vellyn.” 


to Conquer.” 


For Her Sweet Sake—‘“‘ The 


Bride of Song.” 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—1sr Ser. 


The Mermaid’s Song. 
Recollection 


~_> Mother bids me bind my 








Far on this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN’S CANZONETS.—2np Szr. 


Sailor’s Song. 
The Wanderer, 
Sympathy, 


She never Told her Love. 
Why my Fair One? 
Content. 





No, 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 

ps Cress to boo 
fees backs 

Oh, think not Love is light 

The Little One that died. 

Lillie Dale. 


Vode Nea 


Ab, never deem my Love can 


’ Fond- | J Lee. 
Od Joaay, 
as | Stand a Se Unde tom, my 





eo 
Jos brown les moulding fm 
the Grave. 


POST FREE FO 


No. 13.—SELECTION 
O breathe not his name. 
Believe me, 

dearing young charms. 
Love’s young dream. 

ory Waits thee. 
Tara's h 
she wore, 


No. 14.—6 
O give thanks. 


hearted. 
Nearer home. 


Tom Bowling. 
While the lads of the village. 


She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spate that Tree ! 


The Ivy Green. 


Little Nell. 
Estelle. 


Come out with me. 


Blue eyed Nell. 
I can know thee no more. 


Home, sweet. Home. 
Should he tpbraid 
Téll me, my Heart. 


rock me to sleep. 
The old re Woods. 
Lowisiana 


Mother ? 
Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen, 


The Campbells are comin’ 





if all those en- 


% where 
he barp that once through 
Rich aad taré were the pens 


Hast thou cheered the broken- 


Farewell, my trim-built wherry! 


Why ehime the Bells so merrily? 


Are yo coming, bonnie Annie? 


ll. 
What is Home without a 


No. 20.—SIXTEEN 


R SEVEN STAMPS. 





OF IRISH MELODIES. 


The mecting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
minstrel boy. 
he Valley lay emiling. 
aaer ee tear and the smile. 
t 


py t lake. 
Jas sorrow thy yoting days 
fadéd. 





SACRED DUETS 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


The last shilling. 
The Sailor’s journal. 
Tom Tackle. 





Jolly young waterman, The constant Sailor, 

Ned that died at sea. loves Nan. 

Poor Jac reenwich pensioner. 

No. 16.—12 SONGS BY Hl. RUSSELL AND 
J. P. KNIGHT. 

I’m afloat. Poor Rosalie. 


The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard. 





No. 17.-12 BALLADS BY LINLEY. 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet? 

Grace Darling. 


They have given you toanother. | Laure’ 





tte. 
Ww histle, and I'll come to you 
my Lad, 


No. 18.—5 SONGS BY BISHOP. 


Bid me discou 
The Pilgrim 





No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will kk — the Willow she’s sleep 


euek Love, forget me not, 
Bob Ridley. 


e Song of the- Rose. 
Kingdom coming. 
Why am [so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 














No, 25.—12 CHRISTY MINSTRELS’ SONGS. 


Mother would comfort me. 


Just before the Battle, Mother. 
Be kind to the Lov'd ones at 


Home, 
Mother, oh, Sing me to Rest, 
My Skiff is by de Shore. 
The Little One that died. 


Just after the Battle. 
Ring the Bell softly, 
Gentle Jenny Gray. 


= kissed me in my 
rec Cot by the Béa 
Old saute ’ 


No. 26.—12 SONGS BY @. A. MACFARREN 


AND HENRY 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River, 
The magic of the Flower, 
When we two parted. 


SMART. 

Paquita, 

The Rhine Maiden, 

{ dream of thee at Morn, 
Down by the old Mill Stream. 
The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOLIN. 


The May-bells and Flowers, 


O wert thou in the cauld blast? | The 


I would that my Love, 
Greeting. 


No. 28.—11 HUMOROUS 


from the 


The Young Man 
Country. 

Emmet Jane. 

I never does nothing at all. 

Pretty Colette, 

Mamma won't bring me out. 

The Man at the Nore. 


No. 29.—9 


SONG 


Autumn Song. 
Passage 
Song. 


Birds’ Parting 


SONGS 

Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally 

Way down in Maine 

Peepitg through the window 
pane, 





S FOR BASS AND 


BARITONE VOICES. 


The Wolf. 

The Wanderer, 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine. 


Farewell to the Mountain. 

The good a. Days of the 
Country Squire. 

The brave old Oak. 

King Christmas, 


No, 30.—12 COMIC SONGS. 


oross old Bachelor. 
0 Mill. 
-W ollee-Hama, 
Chickaboo., 
I'm lively Pompey Jones. 


A Nursery Legend, 


pues I were Lord Mayor, 
rd Level, 


F Q . 

Ben Battle. 

The Cork . 

Giles Scroggins’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 
Partant pour la Syrie. 
Jenny Jones. 

The bonny Hills of Scotland. 
Ben Bolt. 


No. 32.—10 SONGS 





The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen. 





FOR CONTRALTO 











O Nancy, wiltthou gang wi’ me? Doon. VOICES, 
Annie Laurie. Duncan Gray. wifter far than summer’s flight. | Gentle Troubadour, 
Within a mile of Edinburgh. O Charlie is my , han Young Emmeline. 
I’m o’er young to marry yet. | A highland lad my love was py oy Chimes so sweetly | Waitivg for the Spring. 
Auld lang syne. born. stealing. Return, return, 
O, my love is likea red, red rose, | Green grow the rushes, 0! Sweet aa low, Wind of the | The Trees are in Blossom. 
Comin’ thro’ the rye. Auld Robin Gray, Western Sea, When the Lamp is shattered. 
John Anderson, my Jo. Roslin Castle, 
No. 33.—9 SONGS BY MENDELSSOHN, 
i No. 21.—6 — eae ; MEYERBEER, AND MOZART. 
e Sea. P, Sea. 
The Death of Nelson, The Last Watch, pois Vee. The ¥ aga 
The Bay of Biscay. Outward Bound, Bong. Pog 
No. 22.10 ITALIAN OPERA SONGS, ee One, ne On Musics softest Pinion, 
O thon fair and tender blossom. fs whispers soft and | 
Childhood's fair Dream. Tobe happy and pass ifs with| No, $4.9 SONGS BY CHARLES GOUNOD 
The Troubadour’s Song. pleasure. 
Co Camener Supe. as aye be 7 cee very Mg oh, widow'd Queen, 
catty tare eae ava (ae ae For lack of Gold he left me. 
Gold and Bear him forth through the 
Se. 23.—12 SONGS OF THE RHINELAND. | Fairer than ~—— 
The Mii whee, The Rhine Song | No, 35.—10 SONGS FOR TENOR VOICES. 
True unto Death. The ve and t the Maiden. Yes, let me like a Soldier fall. | The Muleteer’s Song 
The Forget-me-not. Toast. I met her first. The Star of = 
ag wise. y Pipe, Pale from my Lady's lattien. The Bud of 
May Morning. The livelong Day. Wear this "Tocen col Good Morrow. 
. of me. "Twas Rank and Fame that 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. | Under the greenwood Tree. tempted thee, 
Love is Life’s Saag Star. Let me kiss him for his 
A little more Cid Mother. No. 36.—9 POPULAR BALLADS AND 
bs se on the dark blue Sea. pad aes CAVATINA. 
oe Anaty 
a allend ag Star of the Night. O 1 rest thee, Babe. 
Softly Bohis fae t the nara. letoe Oh! ’tis the melody, 
Oh wit pha missed | Jeanie with ‘vith ih Sot thrown " H a . 
ve * ° 
~ you. Hair. The Maid of Llangollen. Meet me in the Willow Glen, 


Lonpoxy: CRAMER & CO., 201, Recexr Srreztr, W. 
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SENET APSR 


eee, 


ST. JAMES’S HALL. 





MR. SIMS REEVES 


BEGS TO ANNOUNCE THAT HIS 


Grand 


BENEFIT CONCERT 


WILL TAKE PLACE ON 


FRIDAY EVENING, MARCH 18th, 1870, 
COMMENCING AT EIGHT O'CLOCK. a 


PAAR ARARRA a eee. 


FULL PARTICULARS WILL BE SHORTLY PUBLISHED. 


~ PAP APAAP PRAIA AAI ower” 


TICKETS (Reserved and Numbered), SOFA STALLS, 7s. 6d,; FAMILY -TICKETS (to admit Four), £1 5s. ; 
STALLS, 5s.; (Unreserved) BALCONY, 3s.;' AREA, 2s. ! 


Admission - - gifl,- - ONE SHILLING. 





Tickets may be obtained- at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co:, 201, Regent Street, and 
48, Moorgate Street; Mrrcuxxz, Royal Library, 88, Old-Bond Street; L. Gook & Co., 68, New Bond Street; Kurta, 
Prowse & Co., 48, Cheapside; Aurrep Hays, 4, Royal Exchange Buildings; and Mr. Amsrose Avusrin’s Universal Ticket 
Office, St. James's Hall, Piccadilly. 


————! 


ed 








——— 


Printed aud Published by JAuas S wirt, of 66, King-street, Golden-square, in the County of Middlesex, at the Printing Office of @wirr & Ce., 65, King-sirect, aforesaid.—Friday, March 4th, 1870. 





